OPENINGS

OPENINGS

CD Track [MUSIC Descri Qti on Timing |Composer (Publisher (Society
SN%t Moving theme with a positive -feeling-good atmosphere. Fast  |3:01 Walter Murphy [RFT Music BMI
7 1 paced and great for openers. Publishing
Freedom Corp.
SN%t Moving theme with a positive -feeling-good atmosphere. Fast  |:59 Walter Murphy |RFT Music BMI
7 2 paced and great for openers. Publishing
Freedom Corp.
Moving theme with a positive -feeling-good atmosphere. Fast  |:29 Walter Murpl RFT Music BMI
Sweset
7 3 paced and great for openers. Publishing
Freedom Corp.
Moving theme with a positive -feeling-good atmosphere. Fast  |:15 Walter Murpl RFT Music BMI
Sweset
7 4 paced and great for openers. Publishing
Freedom Corp.
Moving theme with a positive -feeling-good atmosphere. Fast  |3:01 Walter Murpl RFT Music BMI
Sweset
7 5 paced and great for openers. Rhythm Only Version Publishing
Freedom (R) Corp.
H Thefull orchestra gives this selection the powerful notion of - |3:00 Walter Murpl RFT Music BMI
Aftertime
7 6 PRIDE in a medium tempo. Horns front and center please. Publishing
Corp.
H e full orchestra gives this selection the powerful notion of - |: ter Murpl usic
Aftertlme Thefull orch ives this selection th erful notion of 59 Welter M RFT Musi BMI
7 7 PRIDE in a medium tempo. Horns front and center please. Publishing
Corp.
H e full orchestra gives this selection the powerful notion of - |: ter Murpl usic
Aftertlme Thefull orch ives this selection th erful notion of 29 Walter Murphy |RFT Musi BMI
7 8 PRIDE in a medium tempo. Horns front and center please. Publishing
Corp.
H e full orchestra gives this selection the powerful notion of - |: ter Murpl usic
Aftertlme Thefull orch ives this selection th erful notion of 15 Walter Murphy |RFT Musi BMI
7 9 PRIDE in a medium tempo. Horns front and center please. Publishing
Corp.
H The full orchestra gives this selection the powerful notion of - |3:00 Walter Murphy |RFT Music BMI
7 10 Aftertl me (R) PRIDE in amedium tempo. Horns front and center please. Publishing
Rhythm Only Version Corp.
The entire universe within reach in this fully orchestrated -power |3:02 Walter Murphy |RFT Music BMI
Wondrous
7 16 theme. Fast paced and great -signature tune with horns giving Publishing
T a] es the power punch. Corp.
The entire universe within r in this fully orchestrated -power |:59 Walter Murpl RFT Music BMI
WondrOUS he enti ] ithin reach in this full hestrated El i
7 17 theme. Fast paced and great -signature tune with horns giving Publishing
T a] es the power punch. Corp.
The entire universe within r in this fully orchestrated -power |: Walter Murphy |RFT Music BMI
WondrOUS he enti i ithin reach in this full hestrated 29 d h i
7 18 theme. Fast paced and great -signature tune with horns giving Publishing
Tales the power punch. Corp.
The entire universe within reach in this fully orchestrated -power |:15 Walter Murpl RFT Music BMI
Wondrous
7 19 theme. Fast paced and great -signature tune with horns giving Publishing
Tales the power punch. Corp.
The entire universe within reach in this fully orchestrated -power |:15 Walter Murphy [RFT Music BMI
Wondrous
7 20 theme. Fast paced and great -signature tune with horns giving Publishing
T a| es ( R) the power punch. Rhythm Only Version Corp.
A Medium-tempo tune that -jumps in perfect rhythm. Perfect for|3:05 Walter Murphy [RFT Music BMI
You-ll Never
7 21 that -happy sound. Bass players swing out on this one. Publishing
Know Corp.
_ A Medium-tempo tune that -jumps in perfect rhythm. Perfect for|:59 Walter Murphy |RFT Music BMI
7 22 Y ou l l N ever that -happy sound. Bass players swing out on this one. Publishing
Know Corp.
YOU'l | Never A Medium-tempo tune that -jumps in perfect rhythm. Perfect for|:29 Walter Murphy [RFT Music BMI
7 23 that -happy sound. Bass players swing out on this one. Publishing
Know Corp.
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YOU-| | Never A Medium-tempo tune that -jumps in perfect rhythm. Perfect for|:15 Walter Murphy [RFT Music BMI
7 24 that -happy sound. Bass players swing out on this one. Publishing
Know Corp.
Y Ou-l | N ever A Medium-tempo tune that -jumps in perfect rhythm. Perfect for|3:05 Walter Murphy [RFT Music BMI
7 25 that -happy sound. Bass players swing out on this one. Rhythm Publishing
Know (R) Only Version Corp.
The CaStl e A pulsing -telegraphic beat in a moving tempo makes this 303 Todd Anderson [RFT Music BMI
12 1 number a perfect production tool for bulletins, lead-ins, news Publishing
reports, etc. Corp.
The CaStl e A pulsing -telegraphic beat in a moving tempo makes this :59 Todd Anderson [RFT Music BMI
12 2 number a perfect production tool for bulletins, lead-ins, news Publishing
reports, etc. Corp.
The Castle A pulsing -telegraphic bet in a moving tempo makes this 29 Todd Anderson |RFT Music BMI
12 3 number a perfect production tool for bulletins, lead-ins, news Publishing
reports, etc. Corp.
The CaS“e A pulsing -telegraphic beat in a moving tempo makes this 15 Todd Anderson [RFT Music BMI
12 4 number a perfect production tool for bulletins, lead-ins, news Publishing
reports, etc. Corp.
The Castle A pulsing -telegraphic beat in a moving tempo makes this 3.03 Todd Anderson [RFT Music BMI
12 5 number a perfect production tool for bulletins, lead-ins, news Publishing
(R) reports, etc. Rhythm Only Version Corp.
H a Oi C This contemporary orchestral pieceisideal for news and sports | 2:59 Elaine Suchow |RFT Music BMI
15 16 programs and features powerful brass with French horns and Publishing
Advent ure tympani. Perfect for that majestic atmosphere. Corp.
H e Oi C This contemporary orchestral pieceisideal for news and sports | 1:00 Elaine Suchow |RFT Music BMI
programs and features powerful brass with French horns and Publishing
15 (17
Advent ure tympani. Perfect for that magjestic atmosphere. Corp.
H e Oi C This contemporary orchestral pieceisideal for news and sports |:30 Elaine Suchow |RFT Music BMI
rograms and features erful brass with French horns and Publishing
15 |18 p pou
Advent ure tympani. Perfect for that magjestic atmosphere. Corp.
H e Oi C This contemporary orchestral pieceisideal for news and sports |:15 Elaine Suchow [RFT Music BMI
rograms and features powerful brass with French horns and Publishi
15 |19 prog pow g
Advent ure tympani. Perfect for that magjestic atmosphere. Corp.
H e Oi C This contemporary orchestral pieceisideal for news and sports | 2:59 Elaine Suchow |RFT Music BMI
rograms and features erful brass with French horns and Publishi
15 |20 prog pow g
tympani. Perfect for that majestic amosphere. Rhythm Only Corp.
venture
(R) Version
| D and L 000 ID and LOGO -tag that has a variety of usesin productions .02 Dom Massaro  |RFT Music BMI
16 1 g from openers, closers and bridges to musical -punctuation and Publishing
#1 many other gpplications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions .02 Dom Massaro  |RFT Music BMI
16 2 g from openers, closers and bridges to musical -punctuation and Publishing
#2 many other applications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions 02 Dom Massaro  [RFT Music BMI
16 3 g from openers, closers and bridges to musical -punctuation and Publishing
#3 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :03 Dom Massaro  |RFT Music BMI
16 4 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
H4 many other applications. Corp.
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ID and Logo |'P @ LOGO -tag that has avariety of usesin ; y
16 5 g from openers, closers and bridges to musical —pﬂ;ﬁjacll;g:znd ® DomMassro |RFT Music BMI
#5 many other applications. Publishing
Corp.
1D and L ogo ID and LOGO -tag that has a variet i ;
y of usesin -
16 6 g from openers, closers and bridges to musical —pE;?:(thacttilg:San ’ 03 DomMassao |RFT Music  |BMI
#6 marly other applications. Publishing
Corp.
1 IDand L 0go ID and LOGO -tag that has a variet i ;
y of usesin productions :03 D s -
#7 from openers, dpsqs and bridges to musical -punctuation and omM © RFr- M.usc BMI
many other applications. Publishing
Corp.
1D and Lo ID and LOGO -tag that has a variet i i
y of usesin F
16 8 JdO  |trom openers, closers and bridges to musical —pE:c):?SacttiIg:San ’ 03 DomMassao |RFT Music  |BMI
#8 many other applications Publishing
Corp.
IDand Lo ID and LOGO -tag that has avariety of usesi i
sesin ;
16 9 gO from openers, closers and bridges to musical —pE:::?LLJIaCtIiIg:;d * DomMassaro P T Music BMI
#9 many other applications. Publishing
Corp.
ID and L odo ID and LOGO -tag that has a variety of usesi - -
16 10 g from openers, closers and bridges to musical ?pggcggacttilg:zmd o Dom Massaro | RET Music BMI
#10 many other applications. Publishing
Corp.
ID and L odo ID and LOGO -tag that has a variety of usesi ; -
16 11 g from openers, closers and bridges to musical ?pS:::?S;[iIg:an 04 Dom Massaro  |RFT Music BMI
#11 many other applications. Publishing
Corp.
ID and Logo ID and LOGO -tag that has a variety of usesi ; -
16 12 J from opencrs, closers and bridges to musica i ?pS:;?S;Ig:Zn ’ .07 Dom Massaro  [RFT Music BMI
#12 many other applications. Publishing
Corp.
ID and L odo ID and LOGO -tag that has a variety of usesin ; -
16 13 J from openers, closers and bridges o musical |_p5:§3aclti|g:zn ’ 06 Dom Massaro  [RFT Music BMI
#13 many other applications. Publishing
Corp.
ID and L ogo ID and LOGO -tag that has a variet i i
y of usesin -
16 14 J from operers, closers rel bricges  musioe |_p5:§lzjaclti|g:zn ’ 04 Dom Massaro  [RFT Music BMI
#14 many other applications. Publishing
Corp.
l IDand L OgO 1D and LOGO -tag that has a variet i :
: y of usesin productions :08 D P -
#15 from openers, cl_ose_rs and bridges to musical -punctuation and omM © RFr- Mlusc BMI
many other applications. Publishing
Corp.
1 ID and L ogo ID and LOGO -tag that has a variet i ;
y of usesin productions 04 -
6 # g from openers, closers and bridges to musical -punctuation and DomMasszvo. |RE7 Music BMI
6 many other applications. Publishing
Corp.
1D and Lo 1D and LOGO -tag that has a variety of usesi i
sesin ;
16 17 gO from openers, closers and bridges tc))l musical —pE;c::?Sac:ilg:Sand ® DomMassaro |\ RFT Music BMI
#17 many other applications. Publishing
Corp.
ID and Lo ID and LOGO -tag that has a variety of usesi : -
16 18 9O |irom openers, closers and bridga?c))/ musical Ij]pggﬁgzznd " DomMassaro |RFT Music | BMI
#18 many other gpplications. Publishing
Corp.
ID and Lo 1D and LOGO -tag that has a variety of usesi ; -
16 19 9O |irom openers, closers and bridgesettg musical I?pﬁ:ﬁt:ac:ilg:sand ® DomMassaro RFT Music  BMI
#19 many other applications. Publishing
Corp.
1D and Lo ID and LOGO -tag that has a variety of usesi - -
16 20 gO from openers, closers and bridges to musical I?pS:;?Sa?ilg:an » Dom Massaro|RFT Music BMI
#20 many other applications. Publishing
Corp.
ID and Lo 1D and LOGO -tag that has a variety of usesi ]
16 21 gO from openers, closers and bridges tg musical I.an::Ll:acttiIc?:an 19 Dom Massaro | RET Music BMI
#21 many other applications. Publishing
Corp.
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| D an d L 000 1D and LOGO -tag that has a variety of usesin productions :08 Dom Massaro  |RFT Music BMI
16 22 g from openers, closers and bridges to musical -punctuation and Publishing
H#H22 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :09 Dom Massaro  |RFT Music BMI
16 23 I D and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#23 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |RFT Music BMI
16 24 I D and L OgO from openers, closers and bridges to musical -punctuation and Publishing
#H24 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :05 Dom Massaro  |RFT Music BMI
16 25 ID and L OgO from openers, closers and bridges to musical -punctuation and Publishing
#25 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |RFT Music BMI
16 26 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#26 many other applications. Corp.
| D a.nd L 0aqo 1D and LOGO -tag that has a variety of usesin productions .07 Dom Massaro  |RFT Music BMI
16 27 g from openers, closers and bridges to musical -punctuation and Publishing
#H27 many other applications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions 11 Dom Massaro  |[RFT Music BMI
16 28 g from openers, closers and bridges to musical -punctuation and Publishing
#28 many other applications. Corp.
| D a.nd L 000 1D and LOGO -tag that has a variety of usesin productions 12 Dom Massaro  |RFT Music BMI
16 29 g from openers, closers and bridges to musical -punctuation and Publishing
#29 many other applications. Corp.
| D an d L 000 1D and LOGO -tag that has a variety of usesin productions :08 Dom Massaro  |RFT Music BMI
16 30 g from openers, closers and bridges to musical -punctuation and Publishing
#30 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 13 Dom Massaro  |RFT Music BMI
16 31 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#31 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 13 Dom Massaro  |RFT Music BMI
16 32 I D and L OgO from openers, closers and bridges to musical -punctuation and Publishing
#32 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 11 Dom Massaro  |RFT Music BMI
16 33 I D and L OgO from openers, closers and bridges to musical -punctuation and Publishing
#33 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :06 Dom Massaro  |RFT Music BMI
16 34 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#34 many other applications. Corp.
| D and L 0aqo ID and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |RFT Music BMI
16 35 g from openers, closers and bridges to musical -punctuation and Publishing
#35 many other applications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions 19 Dom Massaro  [RFT Music BMI
16 36 g from openers, closers and bridges to musical -punctuation and Publishing
#36 many other applications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions :03 Dom Massaro  [RFT Music BMI
16 37 g from openers, closers and bridges to musical -punctuation and Publishing
#37 many other applications. Corp.
| D an d L 000 ID and LOGO -tag that has a variety of usesin productions :03 Dom Massaro  [RFT Music BMI
16 38 g from openers, closers and bridges to musical -punctuation and Publishing
#38 many other applications. Corp.
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| D an d L 000 1D and LOGO -tag that has a variety of usesin productions :03 Dom Massaro  |RFT Music BMI
16 39 g from openers, closers and bridges to musical -punctuation and Publishing
#39 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |RFT Music BMI
16 40 I D and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#40 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :05 Dom Massaro  |RFT Music BMI
16 41 I D and L OgO from openers, closers and bridges to musical -punctuation and Publishing
H#H41 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :03 Dom Massaro  |RFT Music BMI
16 42 ID and L OgO from openers, closers and bridges to musical -punctuation and Publishing
H42 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 110 Dom Massaro  |RFT Music BMI
16 43 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#43 many other applications. Corp.
| D a.nd L 0aqo 1D and LOGO -tag that has a variety of usesin productions 11 Dom Massaro  |RFT Music BMI
16 44 g from openers, closers and bridges to musical -punctuation and Publishing
HA4 many other applications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions 11 Dom Massaro  |[RFT Music BMI
16 45 g from openers, closers and bridges to musical -punctuation and Publishing
#H45 many other applications. Corp.
| D a.nd L 000 1D and LOGO -tag that has a variety of usesin productions .07 Dom Massaro  |RFT Music BMI
16 46 g from openers, closers and bridges to musical -punctuation and Publishing
#H46 many other applications. Corp.
| D an d L 000 1D and LOGO -tag that has a variety of usesin productions :08 Dom Massaro  |RFT Music BMI
16 47 g from openers, closers and bridges to musical -punctuation and Publishing
HAT many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 05 Dom Massaro  |RFT Music BMI
16 48 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
H48 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :05 Dom Massaro  |RFT Music BMI
16 49 I D and L OgO from openers, closers and bridges to musical -punctuation and Publishing
#H49 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 11 Dom Massaro  |RFT Music BMI
16 50 I D and L OgO from openers, closers and bridges to musical -punctuation and Publishing
#50 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :09 Dom Massaro  |RFT Music BMI
16 51 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#51 many other applications. Corp.
| D and L 0aqo ID and LOGO -tag that has a variety of usesin productions :05 Dom Massaro  |RFT Music BMI
16 52 g from openers, closers and bridges to musical -punctuation and Publishing
#52 many other applications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions .08 Dom Massaro  |RFT Music BMI
16 53 g from openers, closers and bridges to musical -punctuation and Publishing
#53 many other applications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions 11 Dom Massaro  |RFT Music BMI
16 54 g from openers, closers and bridges to musical -punctuation and Publishing
#54 many other applications. Corp.
| D an d L 000 1D and LOGO -tag that has a variety of usesin productions :03 Dom Massaro  |RFT Music BMI
16 55 g from openers, closers and bridges to musical -punctuation and Publishing
#55 many other applications. Corp.
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| D an d L 000 1D and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |RFT Music BMI
16 56 g from openers, closers and bridges to musical -punctuation and Publishing
#56 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |RFT Music BMI
16 57 I D and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
H#H57 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :05 Dom Massaro  |RFT Music BMI
16 58 I D and L OgO from openers, closers and bridges to musical -punctuation and Publishing
#58 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |RFT Music BMI
16 59 ID and L OgO from openers, closers and bridges to musical -punctuation and Publishing
#59 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |RFT Music BMI
16 60 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#60 many other applications. Corp.
| D a.nd L 0aqo 1D and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |RFT Music BMI
16 61 g from openers, closers and bridges to musical -punctuation and Publishing
#061 many other applications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions 20 Dom Massaro  |[RFT Music BMI
16 62 g from openers, closers and bridges to musical -punctuation and Publishing
#H62 many other applications. Corp.
| D a.nd L 000 1D and LOGO -tag that has a variety of usesin productions 114 Dom Massaro  |RFT Music BMI
16 63 g from openers, closers and bridges to musical -punctuation and Publishing
#63 many other applications. Corp.
| D an d L 000 1D and LOGO -tag that has a variety of usesin productions :08 Dom Massaro  |RFT Music BMI
16 64 g from openers, closers and bridges to musical -punctuation and Publishing
#H64 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |RFT Music BMI
16 65 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#65 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :05 Dom Massaro  |RFT Music BMI
16 66 I D and L OgO from openers, closers and bridges to musical -punctuation and Publishing
+#H66 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |RFT Music BMI
16 67 I D and L OgO from openers, closers and bridges to musical -punctuation and Publishing
Ho7 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :06 Dom Massaro  |RFT Music BMI
16 68 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#68 many other applications. Corp.
| D and L 0aqo ID and LOGO -tag that has a variety of usesin productions :06 Dom Massaro  |RFT Music BMI
16 69 g from openers, closers and bridges to musical -punctuation and Publishing
#69 many other applications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions 12 Dom Massaro  |RFT Music BMI
16 70 g from openers, closers and bridges to musical -punctuation and Publishing
#70 many other applications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions 14 Dom Massaro  |RFT Music BMI
16 71 g from openers, closers and bridges to musical -punctuation and Publishing
#71 many other applications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions 12 Dom Massaro  [RFT Music BMI
16 72 g from openers, closers and bridges to musical -punctuation and Publishing
H12 many other applications. Corp.
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| D an d L 000 1D and LOGO -tag that has a variety of usesin productions :09 Dom Massaro  |RFT Music BMI
16 73 g from openers, closers and bridges to musical -punctuation and Publishing
#7173 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :09 Dom Massaro  |RFT Music BMI
16 74 I D and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
H14 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 12 Dom Massaro  |RFT Music BMI
16 75 I D and L OgO from openers, closers and bridges to musical -punctuation and Publishing
#75 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :07 Dom Massaro  |RFT Music BMI
16 76 ID and L OgO from openers, closers and bridges to musical -punctuation and Publishing
#76 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |RFT Music BMI
16 77 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
HI7 many other applications. Corp.
| D a.nd L 0aqo 1D and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |RFT Music BMI
16 78 g from openers, closers and bridges to musical -punctuation and Publishing
#78 many other applications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |[RFT Music BMI
16 79 g from openers, closers and bridges to musical -punctuation and Publishing
#79 many other applications. Corp.
| D a.nd L 000 1D and LOGO -tag that has a variety of usesin productions :08 Dom Massaro  |RFT Music BMI
16 80 g from openers, closers and bridges to musical -punctuation and Publishing
#80 many other applications. Corp.
| D and L 000 1D and LOGO -tag that has a variety of usesin productions 13 Dom Massaro  |RFT Music BMI
16 81 g from openers, closers and bridges to musical -punctuation and Publishing
#81 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :08 Dom Massaro  |RFT Music BMI
16 82 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#82 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 13 Dom Massaro  |RFT Music BMI
16 83 I D and L OgO from openers, closers and bridges to musical -punctuation and Publishing
#83 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :08 Dom Massaro  |RFT Music BMI
16 84 I D and L OgO from openers, closers and bridges to musical -punctuation and Publishing
#384 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 17 Dom Massaro  |RFT Music BMI
16 85 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#85 many other applications. Corp.
| D and L 0aqo ID and LOGO -tag that has a variety of usesin productions 04 Dom Massaro  |RFT Music BMI
16 86 g from openers, closers and bridges to musical -punctuation and Publishing
#86 many other applications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions 07 Dom Massaro  [RFT Music BMI
16 87 g from openers, closers and bridges to musical -punctuation and Publishing
#87 many other applications. Corp.
| D and L 000 ID and LOGO -tag that has a variety of usesin productions :08 Dom Massaro  [RFT Music BMI
16 88 g from openers, closers and bridges to musical -punctuation and Publishing
#88 many other applications. Corp.
| D an d L 000 ID and LOGO -tag that has a variety of usesin productions :06 Dom Massaro  [RFT Music BMI
16 89 g from openers, closers and bridges to musical -punctuation and Publishing
#89 many other applications. Corp.
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| D and L 000 1D and LOGO -tag that has a variety of usesin productions :03 Dom Massaro  |RFT Music BMI
16 90 g from openers, closers and bridges to musical -punctuation and Publishing
#90 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 110 Dom Massaro  |RFT Music BMI
16 91 I D and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#91 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 110 Dom Massaro  |RFT Music BMI
16 92 I D and L OgO from openers, closers and bridges to musical -punctuation and Publishing
#92 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :06 Dom Massaro  |RFT Music BMI
16 93 ID and L OgO from openers, closers and bridges to musical -punctuation and Publishing
#93 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 110 Dom Massaro  |RFT Music BMI
16 94 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#94 many other applications. Corp.
ID and LOGO -tag that has a variety of usesin productions :10 Dom Massaro  |RFT Music BMI
ID and Logo 0 & P
16 95 g from openers, closers and bridges to musical -punctuation and Publishing
#95 many other applications. Corp.
ID and LOGO -tag that has a variety of usesin productions :08 Dom Massaro  [RFT Music BMI
ID and Logo ag & P
16 96 g from openers, closers and bridges to musical -punctuation and Publishing
#96 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :06 Dom Massaro  |RFT Music BMI
ID and Logo
16 97 g from openers, closers and bridges to musical -punctuation and Publishing
HO7 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions 15 Dom Massaro  |RFT Music BMI
ID and Logo
16 98 g from openers, closers and bridges to musical -punctuation and Publishing
#98 many other applications. Corp.
1D and LOGO -tag that has a variety of usesin productions :08 Dom Massaro  |RFT Music BMI
16 99 ID and L Ogo from openers, closers and bridges to musical -punctuation and Publishing
#99 many other applications. Corp.
_ A fast paced fully orchestrated number for the -moving 3:.00 Byron Olson & [Thomas J. ASCAP
17 l Let-s Get Hot production. Eugene Bianco |Valentino, Inc.
_ A fast paced fully orchestrated number for the -moving 1.00 Byron Olson & [Thomas J. ASCAP
17 2 L et-s Get H ot production. Eugene Bianco |Valentino, Inc.
- A fast paced fully orchestrated number for the -moving :30 Byron Olson & [Thomas J. ASCAP
17 3 Let-s Get Hot production. Eugene Bianco [Valentino, Inc.
H ast paced fully orchestrated number for the -moving : yron Olson omas J.
When Wl” |t Af ed full h ed ber for thy i 3.00 B Olson & [Th J ASCAP
roduction. ugene Bianco entino, Inc.
producti Eugene Bi Valentino, |
End
H A fast paced fully orchestrated num or the -moving 1: Byron Olson & |Thomas J. ASCAP
When WI” |t f ed full h ed ber for thy i 00 ol h SC
17 5 production. Eugene Bianco [Valentino, Inc.
End
H A fast paced fully orchestrated number for the -moving :30 Byron Olson & [Thomas J. ASCAP
production. ugene Bianco entino, Inc.
When Will It [ 25 Eoene Biomo [Vatontro, |
End
The slow moods take over with a combination of Synths, and  |3:00 Byron Olson & [Thomas J. ASCAP
17 7 ‘J ust For N ow instruments for a full sound. Eugene Bianco |Vaentino, Inc.
The slow moods take over with a combination of Synths, and |1:00 Byron Olson & [Thomas J. ASCAP
17 8 Just For Now instruments for a full sound. Eugene Bianco [Valentino, Inc.
The slow moods take over with a combination of Synths, and  |:30 Byron Olson & [Thomas J. ASCAP
17 9 J ust For N ow instruments for a full sound. Eugene Bianco |Valentino, Inc.




OPENINGS OPENINGS

CD Track MUSIC Description Timing Composer Publisher — Society

Bl Sk A big. -Silverado sound reminiscent of the wide open West. 3.00 Byron Olson & [Thomas J. ASCAP
17 10 g y Eugene Bianco |Valentino, Inc.

B| Sk A big. -Silverado sound reminiscent of the wide open West. 1.00 Byron Olson & [Thomas J. ASCAP
17 11 g y Eugene Bianco |[Vaentino, Inc.

B| Sk A big. -Silverado sound reminiscent of the wide open West. :30 Byron Olson & [Thomas J. ASCAP
17 12 g y Eugene Bianco [Valentino, Inc.

L ad Of th e A medium tempo selection that can be used a number of ways |3:00 Byron Olson & [Thomas J. ASCAP
17 13 y in different productions. Interesting instruments. Eugene Bianco [Vaentino, Inc.

House

L ad Of th e A medium tempo selection that can be used a number of ways |1:00 Byron Olson & [Thomas J. ASCAP
17 14 y in different productions. Interesting instruments. Eugene Bianco |Valentino, Inc.

House

L ad Of th e A medium tempo selection that can be used a number of ways |:30 Byron Olson & [Thomas J. ASCAP
17 15 y in different productions. Interesting instruments. Eugene Bianco |[Valentino, Inc.

House

I DI d n-t A dow moving number with alot of feeling that moves along 3:.00 Byron Olson & [Thomas J. ASCAP
17 16 nicely. Eugene Bianco [Valentino, Inc.

Know

| D| d n't A slow moving number with alot of fedling that moves along 1.00 Byron Olson & [Thomas J. ASCAP
17 17 nicely. Eugene Bianco |[Vaentino, Inc.

Know

I DI d n-t A dow moving number with alot of feeling that moves along :30 Byron Olson & [Thomas J. ASCAP
17 18 nicely. Eugene Bianco |Vaentino, Inc.

Know

R oad t 0 th e A semi-baroque motif opens and continues through a hard rock |3:00 Jeremy Stone [ Thomas J. ASCAP
18 1 build. High impact and highly dramatic with contemporary rock Valentino, Inc.

Future and eectronic rhythms.

R Oad t 0 th e A semi-baroque motif opens and continues through a hard rock |1:00 Jeremy Stone [ Thomas J. ASCAP
18 2 build. High impact and highly dramatic with contemporary rock Valentino, Inc.

Future and eectronic rhythms.

R Oad t 0 th e A semi-baroque motif opens and continues through a hard rock |:30 Jeremy Stone [ Thomas J. ASCAP
18 3 build. High impact and highly dramatic with contemporary rock Vaentino, Inc.

Future and eectronic rhythms.

R Oad t 0 th e A semi-baroque motif opens and continues through a hard rock |:15 Jeremy Stone [ Thomas J. ASCAP
18 4 build. High impact and highly dramatic with contemporary rock Vaentino, Inc.

Future and eectronic rhythms.

R Oa.d t 0 th e A semi-baroque motif opens and continues through a hard rock |3:00 Jeremy Stone [ Thomas J. ASCAP
18 5 build. High impact and highly dramatic with contemporary rock Vaentino, Inc.

Future (R) and electronic rhythms. Rhythm Only Version

H Trumpet fanfares over continuing synths pace this moderate 3:.00 Jeremy Stone [ Thomas J. ASCAP
18 6 Acceptl ng the tempo selection with strings coming up within the piece. Vaentino, Inc.
Challenge
H Trumpet fanfares over continuing synths pace this moderate 1.00 Jeremy Stone [ Thomas J. ASCAP
18 7 Acceptl ng the tempo selection with strings coming up within the piece. Valentino, Inc.
Challenge
H Trumpet fanfares over continuing synths pace this moderate :30 Jeremy Stone [ Thomas J. ASCAP
18 8 Acceptl ng the tempo selection with strings coming up within the piece. Valentino, Inc.
Challenge
H Trumpet fanfares over continuing synths pace this moderate 15 Jeremy Stone [ Thomas J. ASCAP
18 9 A Ccept n g t h € tempo selection with strings coming up within the piece. Vaentino, Inc.

Challenge




OPENINGS

OPENINGS

CD Track MUSIC Description Timing Composer Publisher — Society
TITLE
H Trumpet fanfares over continuing synths pace this moderate 3.00 Jeremy Stone [ Thomas J. ASCAP
18 10 Acceptl ng the tempo selection with strings coming up within the piece. Valentino, Inc.
Cha”enge (R) Rhythm Only Version
A N ew A soft haunting theme at a ballad tempo useful in a variety of 3:.00 Jeremy Stone | Thomas J. ASCAP
18 11 productions, with a full dance rock style. Vaentino, Inc.
Beginning
A N ew A soft haunting theme at a ballad tempo useful in avariety of 1.00 Jeremy Stone [ Thomas J. ASCAP
18 12 productions, with a full dance rock style. Vaentino, Inc.
Beginning
A N ew A soft haunting theme at a ballad tempo useful in avariety of :30 Jeremy Stone [ Thomas J. ASCAP
18 13 . . productions, with a full dance rock style. Vaentino, Inc.
Beginning
A N aw A soft haunting theme at a ballad tempo useful in avariety of 15 Jeremy Stone [ Thomas J. ASCAP
18 14 productions, with a full dance rock style. Vaentino, Inc.
Beginning
A N ew A soft haunting theme at a ballad tempo useful in a variety of 3:.00 Jeremy Stone | Thomas J. ASCAP
18 15 productions, with afull dance rock style. Rhythm Only Version Vaentino, Inc.
Beginning (R)
H An optimistic moderately paced number featuring a piano solo. |3:00 Jeremy Stone [ Thomas J. ASCAP
18 16 L 00k| ng Vaentino, Inc.
Ahead
H An optimistic moderately paced number featuring apiano solo. |1:00 Jeremy Stone | Thomas J. ASCAP
18 17 L 00k| ng Valentino, Inc.
Ahead
H An optimistic moderately paced number featuring a piano solo. |:30 Jeremy Stone | Thomas J. ASCAP
18 18 L OOkI ng Vaentino, Inc.
Ahead
H An optimistic moderately paced number featuring apiano solo. |:15 Jeremy Stone [ Thomas J. ASCAP
18 19 L OOkI ng Vaentino, Inc.
Ahead
L OOki n An optimistic moderately paced number featuring a piano solo. |3:00 Jeremy Stone [ Thomas J. ASCAP
18 20 g Rhythm Only Version Valentino, Inc.
Ahead (R)
H H The definitive and standard orchestral cinema love theme, 3:.00 Jeremy Stone | Thomas J. ASCAP
18 21 M Idnlght Fog featuring piano giving way to strings. Valentino, Inc.
H H The definitive and standard orchestral cinema love theme, 1:.00 Jeremy Stone [ Thomas J. ASCAP
18 22 M Idn I ght FOg featuring piano giving way to strings. Vaentino, Inc.
H H The definitive and standard orchestral cinema love theme, :30 Jeremy Stone [ Thomas J. ASCAP
18 23 M I d ni ght Fog festuring piano giving way to strings. Valentino, Inc.
H H The definitive and standard orchestral cinema love theme, 115 Jeremy Stone [ Thomas J. ASCAP
18 24 M I d ni ght Fog featuring piano giving way to strings. Valentino, Inc.
H H The definitive and standard orchestral cinema love theme, 3:.00 Jeremy Stone [ Thomas J. ASCAP
18 25 M I d ni ght Fog featuring piano giving way to strings. Rhythm Only Version Vaentino, Inc.
(R)
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OPENINGS

CD Track MUSIC Descri Qti on Timing Composer Publisher Society
Hard-driving sports piece, with brisk movement rather than 3.00 Jeremy Stone [ Thomas J. ASCAP
Into The
18 26 violence. Fully orchestrated with brass features. Valentino, Inc.
Action
Hard-driving sports piece, with brisk movement rather than 1.00 Jeremy Stone [ Thomas J. ASCAP
Into The
18 27 violence. Fully orchestrated with brass features. Vaentino, Inc.
Action
Hard-driving sports piece, with brisk movement rather than :30 Jeremy Stone [ Thomas J. ASCAP
Into The
18 28 violence. Fully orchestrated with brass features. Valentino, Inc.
Action
Hard-driving sports piece, with brisk movement rather than 15 Jeremy Stone [ Thomas J. ASCAP
Into The
18 29 violence. Fully orchestrated with brass features. Valentino, Inc.
Action
Hard-driving sports piece, with brisk movement rather than 3:.00 Jeremy Stone [ Thomas J. ASCAP
Into The
18 30 violence. Fully orchestrated with brass features. Rhythm Only Vaentino, Inc.
Action (R) Version
H The big, bold contemporary sound of the American West with a|2:48 Walter Murphy [RFT Music BMI
19 11 Texas Skyl Ine briskly moving tempo that is ideal for the success-oriented Publishing
production. Corp.
H The big, bold contemporary sound of the American West with a|1:00 Walter Murphy [RFT Music BMI
19 12 Texas Skyl Ine briskly moving tempo that isideal for the success-oriented Publishing
production. Corp.
H The big, bold contemporary sound of the American West with a|:30 Walter Murphy |RFT Music BMI
19 13 Texas Skyl Ine briskly moving tempo that isideal for the success-oriented Publishing
production. Corp.
H The big, bold contemporary sound of the American West with a|2:48 Walter Murphy [RFT Music BMI
19 14 Texas Skyl Ine briskly moving tempo that isideal for the success-oriented Publishing
(R) production. Rhythm Only Version Corp.
D namo Horns and powerful rhythms highlight this fast-paced selection | 3:00 Walter Murphy |RFT Music BMI
25 1 y ideal for titles and credit backgrounds. Publishing
Corp.
D namo Horns and powerful rhythms highlight this fast-paced selection |1:00 Walter Murphy |RFT Music BMI
25 2 y ideal for titles and credit backgrounds. Publishing
Corp.
Horns and powerful rhythms highlight this fast- selection |:30 Walter Murpl RFT Music BMI
Dynamo
25 3 y idedl for titles and credit backgrounds. Publishing
Corp.
Horns and powerful rhythms highlight this fast-paced selection |3:00 Walter Murphy |RFT Music BMI
25 4 Dynam 0 (R) ideal for titles and credit backgrounds. Rhythm Only Version Publishing
Corp.
SOI ace Simple majesty characterizes this dow moving thoughtful piece [3:00 Walter Murphy [RFT Music BMI
25 21 perfect for extended production set-pieces. Publishing
Corp.
SOI ace Simple majesty characterizes this sow moving thoughtful piece [1:00 Walter Murphy [RFT Music BMI
25 22 perfect for extended production set-pieces. Publishing
Corp.
SOI ace Simple majesty characterizes this sow moving thoughtful piece [:30 Walter Murphy [RFT Music BMI
25 23 perfect for extended production set-pieces. Publishing
Corp.
SOl ace (R) Simple majesty characterizes this sow moving thoughtful piece [3:00 Walter Murphy [RFT Music BMI
25 24 perfect for extended production set-pieces. Rhythm Only Publishing
Version Corp.
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Composer Publisher  Society

T h e Sea The power of the ocean is highlighted in this theme of wondrous|3:00 Bestrice RFT Music BMI
28 1 nature with strings and horns in front of brass percussion Franzetti Publishing
backgrounds, Corp.
T h e Sea The power of the ocean is highlighted in this theme of wondrous| 1:00 Bestrice RFT Music BMI
28 2 nature with strings and hornsin front of brass percussion Franzetti Publishing
backgrounds, Corp.
T h e Se a The power of the ocean is highlighted in this theme of wondrous| 1:00 Bestrice RFT Music BMI
28 3 nature with strings and horns in front of brass percussion Franzetti Publishing
backgrounds, Corp.
T h e Se a The power of the ocean is highlighted in this theme of wondrous|:30 Bestrice RFT Music BMI
28 4 nature with strings and horns in front of brass percussion Franzetti Publishing
backgrounds, Corp.
T h e Se a The power of the ocean is highlighted in this theme of wondrous):15 Beatrice RFT Music BMI
28 5 nature with strings and horns in front of brass percussion Franzetti Publishing
backgrounds, Corp.
M orn | n | n Metropolis at daybreak is suggested by this theme of staccato  |3:00 Bestrice RFT Music BMI
28 6 g strings and woodwind against more subtle percussion Franzetti Publishing
the Ci ty movements. Corp.
M orn | n | n Metropolis at daybreak is suggested by this theme of staccato  |1:00 Beatrice RFT Music BMI
28 7 g strings and woodwind against more subtle percussion Franzetti Publishing
the Ci ty movements. Corp.
M orn | n | n Metropolis at daybreak is suggested by this theme of staccato  |1:00 Beatrice RFT Music BMI
28 8 g strings and woodwind against more subtle percussion Franzetti Publishing
the Ci ty movements. Corp.
M orn | n | n Metropolis at daybreak is suggested by this theme of staccato  |:30 Beatrice RFT Music BMI
28 9 g strings and woodwind against more subtle percussion Franzetti Publishing
the Ci ty movements. Corp.
M orn | n | n Metropolis at daybreak is suggested by this theme of staccato  |:15 Beatrice RFT Music BMI
28 10 g strings and woodwind against more subtle percussion Franzetti Publishing
the Ci ty movements. Corp.
Sk | es Of Bl ue The trumpets of the vast sky interact with the more subtle 3:.00 Bestrice RFT Music BMI
28 11 strings of birds in flight and the elements of nature in this theme Franzetti Publishing
of theair. Corp.
Sk| es Of Bl ue The trumpets of the vast sky interact with the more subtle 1.00 Bestrice RFT Music BMI
28 12 strings of birdsin flight and the elements of nature in this theme Franzetti Publishing
of theair. Corp.
Sk| es Of Bl ue The trumpets of the vast sky interact with the more subtle 1.00 Bestrice RFT Music BMI
28 13 strings of birdsin flight and the elements of nature in this theme Franzetti Publishing
of theair. Corp.
Skl es Of Bl ue The trumpets of the vast sky interact with the more subtle :30 Bestrice RFT Music BMI
28 14 strings of birdsin flight and the elements of nature in this theme Franzetti Publishing
of theair. Corp.




OPENINGS OPENINGS

CD Track MUSIC Description Timing Composer Publisher — Society
Sk | es Of Bl ue The trumpets of the vast sky interact with the more subtle 15 Beatrice RFT Music BMI
28 15 strings of birdsin flight and the elements of nature in this theme Franzetti Publishing
of theair. Corp.
M Ount al ns This theme suggests the majesty of mountainswith ahint of a  |3:00 Beatrice RFT Music BMI
28 16 frontier feeling in a horns and strings lead and crashing Franzetti Publishing
percussion backup. Corp.
M Ountains This theme suggests the majesty of mountainswith ahint of a  |1:00 Beatrice RFT Music BMI
28 17 frontier feeling in a horns and strings lead and crashing Franzetti Publishing
percussion backup. Corp.
M Ountains This theme suggests the majesty of mountainswith ahintof a  |1:00 Bestrice RFT Music BMI
28 18 frontier feeling in a horns and strings lead and crashing Franzetti Publishing
percussion backup. Corp.
M Ountains This theme suggests the majesty of mountainswith ahintof a  |:30 Beatrice RFT Music BMI
28 19 frontier feeling in ahorns and strings lead and crashing Franzetti Publishing
percussion backup. Corp.
H This theme suggests the magjesty of mountainswith ahintofa |:15 Betrice RFT Music BMI
28 20 Mountains frontier feeling in ahorns and strings lead and crashing Franzetti Publishing
percussion backup. Corp.
St rom A most definitive suspense theme highlighted by tremulous 3:.00 Beatrice RFT Music BMI
28 21 strings and timpani drums suggesting awaiting period and atime| Franzetti Publishing
Appr oach| ng of preparation. Corp.
St rom A most definitive suspense theme highlighted by tremulous 1.00 Bestrice RFT Music BMI
28 22 strings and timpani drums suggesting awaiting period and atime| Franzetti Publishing
Appr oach| ng of preparation. Corp.
St rom A most definitive suspense theme highlighted by tremulous 1.00 Beatrice RFT Music BMI
28 23 strings and timpani drums suggesting a waiting period and atime Franzetti Publishing
Appr oach| ng of preparation. Corp.
St rom A most definitive suspense theme highlighted by tremulous :30 Beatrice RFT Music BMI
28 42 strings and timpani drums suggesting a waiting period and atime Franzetti Publishing
A ppr oach | ng of preparation. Corp.
St rom A most definitive suspense theme highlighted by tremulous 15 Beatrice RFT Music BMI
28 25 strings and timpani drums suggesting awaiting period and atime| Franzetti Publishing
Appr oach| ng of preparation. Corp.
U r ban A sophisticated night descends on the city in this slow theme of |3:00 Bestrice RFT Music BMI
28 26 strings and horns that barely swings a soft lullaby to dusk. Franzetti Publishing
Evening Corp.
U r ban A sophisticated night descends on the city in this slow theme of |1:00 Betrice RFT Music BMI
28 27 strings and horns that barely swings a soft lullaby to dusk. Franzetti Publishing
Evening Corp.
U r ba.n A sophisticated night descends on the city in this ow theme of |1:00 Bestrice RFT Music BMI
28 28 strings and horns that barely swings a soft lullaby to dusk. Franzetti Publishing
Evening Corp.




OPENINGS OPENINGS
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Ur ban A sophisticated night descends on the city in this slow theme of |:30 Beatrice RFT Music BMI
28 29 strings and horns that barely swings a soft lullaby to dusk. Franzetti Publishing
Evening Corp.
Ur ban A sophisticated night descends on the city in this low theme of |:15 Beatrice RFT Music BMI
28 30 strings and horns that barely swings a soft lullaby to dusk. Franzetti Publishing
Evening Corp.
Y ou _| I L ove | t Staccato drums open this exciting -hard-driver Hesitative brass (3:00 Walter Murphy [RFT Music BMI
34 1 and percussion carry the number to a contemporary close. Publishing
Idedl for a solid credits background. Corp.
Y OU'l | L ove | t Staccato drums open this exciting -hard-driver Hesitative brass 1:00 Walter Murphy [RFT Music BMI
34 2 and percussion carry the number to a contemporary close. Publishing
Ideal for asolid credits background. Corp.
Y OU-| | L ove | t Staccato drums open this exciting -hard-driver Hesitative brass [:30 Walter Murphy |RFT Music BMI
34 3 and percussion carry the number to a contemporary close. Publishing
Ideal for asolid credits background. Corp.
_ Staccato drums open this exciting -hard-driver Hesitative brass [:10 Walter Murphy |RFT Music BMI
34 4 Y ou l I L ove I t and percussion carry the number to a contemporary close. Publishing
Ideal for asolid credits background. Corp.
_ Staccato drums open this exciting -hard-driver Hesitative brass [:05 Walter Murphy |RFT Music BMI
34 5 Y ou l I L ove I t and percussion carry the number to a contemporary close. Publishing
Ideal for a solid credits background. Corp.
_ Staccato drums open this exciting -hard-driver Hesitative brass |:02 Walter Murphy |RFT Music BMI
34 6 Y ou l I L ove I t and percussion carry the number to a contemporary close. Publishing
Ideal for a solid credits background. Corp.
N aws The -dit-dit-dit of the newsroom is evident in this action number | 2:57 Walter Murphy |RFT Music BMI
34 19 that features active brassin a flashy middle section. Publishing
Breakers Corp.
N aws The -dit-dit-dit of the newsroom is evident in this action number |1:00 Walter Murphy |RFT Music BMI
34 20 that features active brassin a flashy middle section. Publishing
Breakers Corp.
N ews The -dit-dit-dit of the newsroom is evident in this action number |:30 Walter Murphy [RFT Music BMI
34 21 that features active brassin a flashy middle section. Publishing
Breakers Corp.
N aws The -dit-dit-dit of the newsroom is evident in this action number |:10 Walter Murphy |RFT Music BMI
34 22 that features active brass in a flashy middle section. Publishing
Breakers Corp.
N ews The -dit-dit-dit of the newsroom is evident in this action number |:05 Walter Murphy [RFT Music BMI
34 23 that features active brass in a flashy middle section. Publishing
Breakers Corp.
N aws The -dit-dit-dit of the newsroom is evident in this action number |:02 Walter Murphy |RFT Music BMI
34 24 that features active brass in a flashy middle section. Publishing
Breakers Corp.
T r | um h ant Strings and horns announce a soft majesty with staccato 2:.00 LolaBlank Thomas J. ASCAP
39 1 p backing rhythm. A perfect number for openings and credits. Valentino, Inc.
Return
T r | um h a.nt Strings and horns announce a soft mgjesty with staccato 1.00 LolaBlank Thomas J. ASCAP
39 2 p backing rhythm. A perfect number for openings and credits. Vaentino, Inc.
Return
H Strings and horns announce a soft majesty with staccato :30 LolaBlank Thomas J. ASCAP
39 3 T rrum p hant backing rhythm. A perfect number for openings and credits. Vaentino, Inc.
Return
T r | um h ant Strings and horns announce a soft majesty with staccato 15 LolaBlank Thomas J. ASCAP
39 4 p backing rhythm. A perfect number for openings and credits. Vaentino, Inc.
Return
Bell and strings prelude this soft but strong opener. 310 LolaBlank Thomas J. ASCAP
39 |5 New Strength Valentino, Inc.
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OPENINGS
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Bell and strings prelude this soft but strong opener. 1.00 LolaBlank Thomas J. ASCAP
39 6 NGN Strength Valentino, Inc.
Bell and strings prelude this soft but strong opener. :30 LolaBlank Thomas J. ASCAP
39 7 NGN Strength Valentino, Inc.
Bell and strings prelude this soft but strong opener. 15 LolaBlank Thomas J. ASCAP
39 8 NE\N Strength Vaentino, Inc.
B UI | et| n The staccato attack of electronic synths highlight this unique 3.00 Paul Suchow  [Thomas J. ASCAP
40 1 +90s stylized rocker with a pulsing background rhythm Valentino, Inc.
throughout.
B u | | et | n The staccato attack of electronic synths highlight this unique 1.00 Paul Suchow  [Thomas J. ASCAP
40 2 +90s stylized rocker with a pulsing background rhythm Vaentino, Inc.
throughout.
B u | | et | n The staccato attack of electronic synths highlight this unique :30 Paul Suchow  [Thomas J. ASCAP
40 3 +90s stylized rocker with a pulsing background rhythm Valentino, Inc.
throughout.
B Ul | etl n The staccato attack of electronic synths highlight this unique 15 Paul Suchow  |[Thomas J. ASCAP
40 4 +90s stylized rocker with a pulsing background rhythm Valentino, Inc.
throughout.
B UI | etl n (R) The staccato attack of electronic synths highlight this unique 3:.00 Paul Suchow  |[Thomas J. ASCAP
40 5 +90s stylized rocker with a pulsing background rhythm Vaentino, Inc.
throughout. Rhythm Only Version
H A full orchestration breaks out in this -newsy rendition 3:.00 Paul Suchow  [Thomas J. ASCAP
40 6 Un Itaj Press reminiscent of today-s headlines. Ideal for openings and Vaentino, Inc.
credits.
H A full orchestration breaks out in this -newsy rendition 1.00 Paul Suchow  |[Thomas J. ASCAP
40 7 Un Ited Press reminiscent of today-s headlines. Ideal for openings and Valentino, Inc.
credits.
H A full orchestration breaks out in this -newsy rendition :30 Paul Suchow  |[Thomas J. ASCAP
40 8 Un Itaj Press reminiscent of today-s headlines. Ideal for openings and Vaentino, Inc.
credits.
H A full orchestration bresks out in this -newsy rendition 115 Paul Suchow | Thomas J. ASCAP
40 9 U n Itaj Pr €ss reminiscent of today-s headlines. Ideal for openings and Vaentino, Inc.
credits.
H A full orchestration breaks out in this -newsy rendition 3.00 Paul Suchow  [Thomas J. ASCAP
40 10 U n Itm Pr €ss reminiscent of today-s headlines. Idedl for openings and Vaentino, Inc.
(R) credits. Rhythm Only Version
Sp a:l al A combination of news and entertainment makes this fully 3.00 Paul Suchow  [Thomas J. ASCAP
40 11 orchestrated selection slide along dramatically. A soft, staccato Vaentino, Inc.
Repor t background is smoothly flowing.
Sp a:l al A combination of news and entertainment makes this fully 1.00 Paul Suchow  [Thomas J. ASCAP
40 12 orchestrated selection slide along dramatically. A soft, staccato Vaentino, Inc.
Repor t background is smoothly flowing.
Sp eC| al A combination of news and entertainment makes this fully :30 Paul Suchow  [Thomas J. ASCAP
40 13 orchestrated selection slide along dramatically. A soft, staccato Vaentino, Inc.
Repor t background is smoothly flowing.
Sp eC| al A combination of news and entertainment makes this fully 15 Paul Suchow  [Thomas J. ASCAP
40 14 orchestrated selection slide along dramatically. A soft, staccato Vaentino, Inc.
R epor t background is smoothly flowing.
Sp eC| al A combination of news and entertainment makes this fully 3.00 Paul Suchow | Thomas J. ASCAP
40 15 orchestrated selection slide along dramatically. A soft, staccato Valentino, Inc.
Repor t (R) background is smoothly flowing. Rhythm Only Version
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C urr ent The top stories of today are evocatively featured in this-while it |3:00 Paul Suchow  [Thomas J. ASCAP
40 16 happens fully orchestrated number. A fully fleshed out Valentino, Inc.
Event S percussion background completes the picture.
C urr ent The top stories of today are evocatively featured in this-while it |1:00 Paul Suchow  [Thomas J. ASCAP
40 17 happens fully orchestrated number. A fully fleshed out Vaentino, Inc.
Event S percussion background completes the picture.
CU rr ent The top stories of today are evocatively featured in this -whileit |:30 Paul Suchow  [Thomas J. ASCAP
40 18 happens fully orchestrated number. A fully fleshed out Vaentino, Inc.
Event S percussion background completes the picture.
CU rrent The top stories of today are evocatively featured in this -whileit |:15 Paul Suchow  [Thomas J. ASCAP
40 19 happens fully orchestrated number. A fully fleshed out Vaentino, Inc.
Event S percussion background completes the picture.
CU rrent The top stories of today are evocatively featured in this -while it |3:00 Paul Suchow  |[Thomas J. ASCAP
40 20 happens fully orchestrated number. A fully fleshed out Vaentino, Inc.
Events (R) percussion background completes the picture. Rhythm Only
Version
Nl htl | ne A dramatic running background beat is the highlight of this 3:.00 Paul Suchow  |[Thomas J. ASCAP
40 21 g lower key news theme. A more somber note is conveyed in the Valentino, Inc.
monotone feel within the selection.
Nl htl | ne A dramatic running background beat is the highlight of this 1.00 Paul Suchow  |[Thomas J. ASCAP
40 22 g lower key news theme. A more somber note is conveyed in the Vaentino, Inc.
monotone feel within the selection.
N | htl | ne A dramatic running background best is the highlight of this :30 Paul Suchow  [Thomas J. ASCAP
40 23 g lower key news theme. A more somber note is conveyed in the Vaentino, Inc.
monotone feel within the selection.
N| htl | ne A dramatic running background best is the highlight of this 15 Paul Suchow  [Thomas J. ASCAP
40 24 g lower key newstheme. A more somber note is conveyed in the Valentino, Inc.
monotone feel within the selection.
N | htl | ne (R) A dramatic running background beat is the highlight of this 3.00 Paul Suchow  [Thomas J. ASCAP
40 25 g lower key news theme. A more somber note is conveyed in the Vaentino, Inc.
monotone feel within the selection. Rhythm Only Version
W | r h oto Computers and the machines of the digital era are musically 3:.00 Paul Suchow  [Thomas J. ASCAP
40 26 ep hinted at within this contemporary, medium tempo number in Valentino, Inc.
electronic orchestration.
W | r h Ot 0 Computers and the machines of the digital eraare musically 1.00 Paul Suchow  [Thomas J. ASCAP
40 27 ep hinted at within this contemporary, medium tempo number in Valentino, Inc.
electronic orchestration.
W | r h oto Computers and the machines of the digital eraare musically :30 Paul Suchow  [Thomas J. ASCAP
40 28 ep hinted at within this contemporary, medium tempo number in Valentino, Inc.
electronic orchestration.
Wi | r ep h oto Computers and the machines of the digital eraare musically 15 Paul Suchow  [Thomas J. ASCAP
40 29 hinted at within this contemporary, medium tempo number in Valentino, Inc.
electronic orchestration.
WI r h Ot 0 Computers and the machines of the digital eraare musically 3:.00 Paul Suchow  |[Thomas J. ASCAP
40 30 ep hinted at within this contemporary, medium tempo number in Vaentino, Inc.

(R)

electronic orchestration. Rhythm Only Version
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Sh OWtI me Fully orchestrated and present the style and fedl of a 2:40 Bill Brohn Thomas J. ASCAP
49 1 cosmopolitan, Opening Night, Additionally, the number can be Valentino, Inc.
used as adistinctly -New York or big city fedling, with the
metropolitan big band of Jazz style.
Fully orchestrated and present the style and fedl of a 410 Bill Brohn Thomas J. ASCAP
Prototype
49 2 yp cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.
used as adistinctly -New York or big city fedling, with the
metropolitan big band of Jazz style.
H Fully orchestrated and present the style and fedl of a 53 Bill Brohn Thomas J. ASCAP
Tranquil k
49 3 q cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.
M eadows used asadistinctly -New York or big city fedling, with the
metropolitan big band of Jazz style.
H Fully orchestrated and present the style and feel of a :30 Bill Brohn Thomas J. ASCAP
Little People |2V p >
49 4 p cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.
used as adigtinctly -New York or big city feeling, with the
metropolitan big band of Jazz style.
H Fully orchestrated and present the style and fedl of a 143 Bill Brohn Thomas J. ASCAP
Fashion Ave. |V P nd
49 5 " |cosmopolitan, Opening Night, Additionally, the number can be Vaentino, Inc.
used as adistinctly -New Y ork or big city fedling, with the
metropolitan big band of Jazz style.
Fully orchestrated and present the style and fedl of a 150 Bill Brohn Thomas J. ASCAP
49 6 Br Oadway cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.
M at| nee used as adistinctly -New York or big city feeling, with the
metropolitan big band of Jazz style.
H : + |Fully orchestrated and present the style and fedl of a 1:30 Bill Brohn Thomas J. ASCAP
49 7 Rapl d T r anSIt cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.
used as adistinctly -New York or big city feeling, with the
metropolitan big band of Jazz style.
M Od en Fully orchestrated and present the style and fedl of a 110 Bill Brohn Thomas J. ASCAP
49 8 cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.
Fanfar el used as adistinctly -New Y ork or big city feding, with the
metropolitan big band of Jazz style.
M Od en Fully orchestrated and present the style and fedl of a :53 Bill Brohn Thomas J. ASCAP
49 9 cosmopolitan, Opening Night, Additionally, the number can be Valentino, Inc.
Fanfar eH2 used as adistinctly -New Y ork or big city feding, with the
metropolitan big band of Jazz style.
W al kl n Fully orchestrated and present the style and fed! of a 2.03 Bill Brohn Thomas J. ASCAP
49 10 g cosmopolitan, Opening Night, Additionally, the number can be Valentino, Inc.
H appy used as adistinctly -New York or big city fedling, with the
metropolitan big band of Jazz style.
C al | f orn | a Fully orchestrated and present the style and fedl of a 330 Bill Brohn Thomas J. ASCAP
49 11 cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.
M or ni ng used asaldisir"nctly -New York or big city feeling, with the
metropolitan big band of Jazz style.
T ak| n Off Fully orchestrated and present the style and feel of a 2:27 Bill Brohn Thomas J. ASCAP
49 12 cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.
used as adigtinctly -New York or big city feeling, with the
metropolitan big band of Jazz style.
H | h St | n Fully orchestrated and present the style and fedl of a 2:53 Bill Brohn Thomas J. ASCAP
49 13 g epp cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.
used as adistinctly -New York or big city feeling, with the
metropolitan big band of Jazz style.
Fully orchestrated and present the style and fedl of a 117 Bill Brohn Thomas J. ASCAP
49 14 Regar dS T 0 cosmopolitan, Opening Night, Additionally, the number can be Valentino, Inc.
Br Oadway used asa_distir?ctly -New York or big city feeling, with the
metropolitan big band of Jazz style.
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TITLE
Fully orchestrated and present the style and fedl of a 2:.00 Bill Brohn Thomas J. ASCAP
49 15 T he Ol d Mare cosmopolitan, Opening Night, Additionally, the number can be Vaentino, Inc.

used as adistinctly -New York or big city fedling, with the
metropolitan big band of Jazz style.

M | | |t ar Fully orchestrated and present the style and fedl of a 2:43 Bill Brohn Thomas J. ASCAP
49 16 y cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.
Patr 0| used as adistinctly -New York or big city fedling, with the

metropolitan big band of Jazz style.

A G r and Ol d Fully orchestrated and present the style and feel of a 212 Bill Brohn Thomas J. ASCAP
49 17 cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.
Name used as adistinctly -New York or big city fedling, with the

metropolitan big band of Jazz style.

A G ran d Ol d Fully orchestrated and present the style and feel of a 134 Bill Brohn Thomas J. ASCAP
49 18 cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.
Fl ag used as adistinctly -New York or big city fedling, with the
metropolitan big band of Jazz style.
Si n POl I Fully orchestrated and present the style and fedl of a 117 Bill Brohn Thomas J. ASCAP
49 19 g y cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.

used as adistinctly -New Y ork or big city fedling, with the
metropolitan big band of Jazz style.

W h | gl ar Fully orchestrated and present the style and fedl of a 123 Bill Brohn Thomas J. ASCAP
49 20 cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.
used as adigtinctly -New Y ork or big city feding, with the
metropolitan big band of Jazz style.

C h u b b -S B al Fully orchestrated and present the style and fedl of a 204 Bill Brohn Thomas J. ASCAP
49 21 y g cosmopolitan, Opening Night, Additionally, the number can be Valentino, Inc.

used as adistinctly -New York or big city feeling, with the
metropolitan big band of Jazz style.

Fully orchestrated and present the style and fedl of a 2.07 Bill Brohn Thomas J. ASCAP
49 22 M apl € L eaf cosmopolitan, Opening Night, Additionaly, the number can be Vaentino, Inc.
Rag used as adistinctly -New York or big city fedling, with the

metropolitan big band of Jazz style.

cosmopolitan, Opening Night, Additionally, the number can be Valentino, Inc.
used as adistinctly -New York or big city fedling, with the
metropolitan big band of Jazz style.

49 23 POOY N el | Fully orchestrated and present the style and fedl of a 2:22 Bill Brohn Thomas J. ASCAP

Bl 0SSoms Another contemporary environmental number reminiscent of 316 Bob Blank RFT Music BMI
51 17 new beginnings and birth. Solid melodies crescendo to a full Publishing
close. Corp.
B| 0SsSoms Another contemporary environmental number reminiscent of 1.00 Bob Blank RFT Music BMI
51 18 new beginnings and birth. Solid melodies crescendo to afull Publishing
close. Corp.
Bl 0sSsoms Another contemporary environmental number reminiscent of :30 Bob Blank RFT Music BMI
51 19 new beginnings and birth. Solid melodies crescendo to afull Publishing
close. Corp.
Bl 0sSsoms Another contemporary environmental number reminiscent of 19 Bob Blank RFT Music BMI
51 20 new beginnings and birth. Solid melodies crescendo to afull Publishing
close. Corp.
Perfect news opener. Fully orchestrated and excitingly fast 3:.00 John Colby RFT Music BMI
54 11 Har d Copy paced selection. Ideal for titles, bridges, and credits. Publishing
Corp.
Perfect news opener. Fully orchestrated and excitingly fast 1.00 John Colby RFT Music BMI
54 12 Har d Copy paced selection. Ideal for titles, bridges, and credits. Publishing
Corp.
Perfect news opener. Fully orchestrated and excitingly fast :30 John Colby RFT Music BMI
54 13 Har d Copy paced selection. Ided for titles, bridges, and credits. Publishing

Corp.
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TITLE
Perfect news opener. Fully orchestrated and excitingly fast 15 John Colby RFT Music BMI
54 14 H ar d Copy paced selection. Ideal for titles, bridges, and credits. Publishing
Corp.
Perfect news opener. Fully orchestrated and excitingly fast 3.00 John Colby RFT Music BMI
54 15 H ar d Copy paced selection. Ideal for titles, bridges, and credits. Rhythm Publishing
(R) Only Version Corp.
H The importance of the Presidential Office portrayed musicaly  |3:12 Walter Murphy [RFT Music BMI
58 21 M aklng Of the for mews and special features. Publishing
President Corp.
H The importance of the Presidential Office portrayed musicaly  |1:07 Walter Murphy [RFT Music BMI
58 22 M akl ng Of the for mews and special features. Publishing
President Corp.
H The importance of the Presidential Office portrayed musicaly  |:34 Walter Murphy |RFT Music BMI
58 23 M akl ng Of the for mews and special features. Publishing
President Corp.
Musical inter to an important game show question. 21 Walter Murphy [RFT Music BMI
58 24 $695 Publishi
ng
Question Corp.
6 O 13 SU nr | se A new day begins with the promise of a budding romance. 3:.00 Lou Siracusano ;ﬂigiusic BMI
ng
Corp.
6 O 1 4 SU nr | se A new day begins with the promise of a budding romance. 1.00 Lou Siracusano ;Eixiusic BMI
ng
Corp.
6 O 15 SU nr | se A new day begins with the promise of a budding romance. :30 Lou Siracusano gﬂixiusic BMI
ng
Corp.
6 O 1 6 SU nr | se A new day begins with the promise of a budding romance. 15 Lou Siracusano EJFt')Il'ixiusic BMI
ng
Corp.
60 29 M or ni ng Star A new day arises with a chance of anew affair. 3:.00 Lou Siracusano ;Eimiusic BMI
ng
Corp.
H A i ith ach f fair. 1 L i RFT Musi BMI
60 30 Mornlng Sta.r new day arises with a chance of anew affair. 00 ou Siracusano ij”Shiusc
ng
Corp.
H A new day arises with a chance of anew affair. :30 Lou Siracusano |RFT Music BMI
60 |31 |Morning Star Publishing
Corp.
H A new day arises with a chance of anew affair. 15 Lou Siracusano |RFT Music BMI
60 |32 [Morning Star Pubishing
Corp.
Bl aZl n g Big western opener, grand vistas, high Sierras, open plains. 3.00 Walter Murphy RFTl Mlusic BMI
Publishing
Sandals Corp.
Bl aZ| ng Big western opener, grand vistas, high Sierras, open plains. 1.00 Walter Murphy Rl——l'. M.usic BMI
Publishing
Sandals Corp.
Bl aZ| ng Big western opener, grand vistas, high Sierras, open plains. :30 Walter Murphy RFTl Mlusic BMI
Publishing
Sandals Corp.
6 4 1 A n Ci ent Triumphant horn melodies to inspire the contemporary warrior. |3:00 Gary Eskow E‘E’igiusic BMI
ng
Battles Corp.
6 4 2 A n Ci ent Triumphant horn melodies to inspire the contemporary warrior. |1:00 Gary Eskow E:Ei!iusic BMI
ng
Battles Corp.
6 4 3 A n Ci ent Triumphant horn melodies to inspire the contemporary warrior. |:30 Gary Eskow FR{EiinSiC BMI
ng
Battles Corp.
6 4 4 A n Ci ent Triumphant horn melodies to inspire the contemporary warrior. |:17 Gary Eskow gjl;ll'imiusic BMI
ng
Battles Corp.
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TITLE
H Prestigious opening theme for a big event. Large orchestral. 3.00 John Colby RFT Music BMI
71 11 Mt. Majesty Publishing
Corp.
H Prestigious opening theme for a big event. Large orchestral. 1.00 John Colby RFT Music BMI
71 (2 Mt. Majesty Publishing
Corp.
H Prestigious opening theme for a big event. Large orchestral. :30 John Colby RFT Music BMI
71 |13 Mt. Majesty Publishing
Corp.
H Prestigious opening theme for abig event. Large orchestral. 15 John Colby RFT Music BMI
71 4 Mt. Majesty Publishing
Corp.
H Prestigious opening theme for abig event. Large orchestral. 3:.00 John Colby RFT Music BMI
71 5 M t. M a:l egy Rhythm Only Version Publishing
(R) Corp.
H H Positive opening theme, with subtle world rhythm elements. 3.09 Ron Burns RFT Music BMI
83 |26 |VillageVoice Pbisting
Corp.
. H Positive opening theme, with subtle world rhythm elements. 1.00 Ron Burns RFT Music BMI
83 |27 |VillageVoice Abiting
Corp.
H H Positive opening theme, with subtle world rhythm elements. :30 Ron Burns RFT Music BMI
83 (28 |VillageVoice Piliding
Corp.
H H Positive opening theme, with subtle world rhythm elements. 15 Ron Burns RFT Music BMI
83 (29 |VillageVoice Pubishing
Corp.
H H Positive opening theme, with subtle world rhythm elements. 3.00 Ron Burns RFT Music BMI
83 |30 |V Ilage VOiCe  |guim oy verson Publishing
(R) Corp.
H Positive opening theme, with subtle world rhythm elements. 3.00 Ron Burns RFT Music BMI
83 31 Vlllage Publishing
Corporate Corp.
Giant
: Positive opening theme, with subtle world rhythm elements. 1.00 Ron Burns RFT Music BMI
83 32 VI I l age Publishing
Corporate Corp.
Giant
H Positive opening theme, with subtle world rhythm elements. :30 Ron Burns RFT Music BMI
83 33 VI I l age Publishing
Corporate Corp.
Giant
H Positive opening theme, with subtle world rhythm elements. 15 Ron Burns RFT Music BMI
83 |34 Village Publishing
Corporate Corp.
Giant
Vl I | age Positive opening theme, with subtle world rhythm elements. 3:.00 Ron Burns RFT Music BMI
83 35 g Rhythm Only Version Publishing
Corporate Corp.
Giant (R)
Hot ID promos and sweepers for any broadcast or any non- 10 Ron Burns RFT Music BMI
85 l H ar d BOttom broadcast application. Contemporary Music Transitions. Publishing
Out Corp.
I n d u g r | a] Hot ID promos and sweepers for any broadcast or any non- :08 Ron Burns RFT Music BMI
85 2 o broadcast application. Contemporary Music Transitions. Publishing
Transtion 1 Corp.
Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI

85 (3 Echo Land

broadcast application. Contemporary Music Transitions.

Publishing
Corp.




OPENINGS OPENINGS

CD Track MUSIC Description Timing Composer Publisher  Society
| n d u g: r | a] Hot ID promos and sweepers for any broadcast or any non- 22 Ron Burns RFT Music BMI
85 4 broadcast application. Contemporary Music Transitions. Publishing
Transition 2 Corp.
T eCh no Hot ID promos and sweepers for any broadcast or any non- 15 Ron Burns RFT Music BMI
85 5 broadcast application. Contemporary Music Transitions. Publishing
Transtion 1 Corp.
&Nel I St r | nas Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
85 6 g broadcast application. Contemporary Music Transitions. Publishing
Corp.
Fl |t a aj Hot ID promos and sweepers for any broadcast or any non- 110 Ron Burns RFT Music BMI
85 7 broadcast application. Contemporary Music Transitions. Publishing
Bongo Crash Corp.
H Hot ID promos and sweepers for any broadcast or any non- 15 Ron Burns RFT Music BMI
85 8 BI g A nd Fat broadcast application. Contemporary Music Transitions. Publishing
Corp.
Pan C an Hot ID promos and sweepers for any broadcast or any non- 110 Ron Burns RFT Music BMI
85 9 broadcast application. Contemporary Music Transitions. Publishing
Corp.
Scar CU e Hot ID promos and sweepers for any broadcast or any non- 14 Ron Burns RFT Music BMI
85 10 y broadcast application. Contemporary Music Transitions. Publishing
Corp.
S| ow R Oa.d Hot ID promos and sweepers for any broadcast or any non- 25 Ron Burns RFT Music BMI
85 11 broadcast application. Modern Ambient Transitions. Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
85 12 Pan Gr oove broadcast application. Modern Ambient Transitions. Publishing
Sandwich Corp.
Hot ID promos and sweepers for any broadcast or any non- 110 Ron Burns RFT Music BMI
85 13 BUbee Burts broadcast application. Modern Ambient Transitions. Publishing
Corp.
SNI t Ch ar Hot ID promos and sweepers for any broadcast or any non- 19 Ron Burns RFT Music BMI
85 14 broadcast application. Modern Ambient Transitions. Publishing
Flitcher Corp.
H Hot ID promos and sweepers for any broadcast or any non- 13 Ron Burns RFT Music BMI
85 15 Distorto Vox broadcast application. Modern Ambient Transitions. Publishing
Corp.
SNeet Cr aSh Hot ID promos and sweepers for any broadcast or any non- 17 Ron Burns RFT Music BMI
85 16 broadcast application. Modern Ambient Transitions. Publishing
Corp.
H Hot ID promos and sweepers for any broadcast or any non- 116 Ron Burns RFT Music BMI
85 17 Giant Deat h broadcast application. Modern Ambient Transitions. Publishing
March Corp.
R everse Hot ID promos and sweepers for any broadcast or any non- 12 Ron Burns RFT Music BMI
85 18 broadcast application. Modern Ambient Transitions. Publishing
Rewind Corp.
: : Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
85 19 Roari ng Rain broadcast application. Modern Ambient Transitions. Publishing
Corp.
SU mmer Hot ID promos and sweepers for any broadcast or any non- 17 Ron Burns RFT Music BMI
85 20 broadcast application. Modern Ambient Transitions. Publishing
Ni ght Corp.
Monster




OPENINGS

OPENINGS

CD Track MUSIC Description Timing Composer Publisher  Society
F Ol | ow T h e Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
85 21 broadcast application. Crush GrooVersion Publishing
Bleeder Corp.
H Hot ID promos and sweepers for any broadcast or any non- 15 Ron Burns RFT Music BMI
85 22 A nal Og H Itta broadcast application. Crush GrooVersion Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- 19 Ron Burns RFT Music BMI
85 23 H eavy Foot broadcast application. Crush GrooVersion Publishing
Fol ey Corp.
H Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
85 24 H Idden Be” broadcast application. Crush GrooVersion Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
85 25 Str an ge But broadcast application. Crush GrooVersion Publishing
Good Corp.
H Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
85 26 Giant Stepper broadcast application. Crush GrooVersion Publishing
Corp.
S\N t Awa Hot ID promos and sweepers for any broadcast or any non- 12 Ron Burns RFT Music BMI
85 27 ep y broadcast application. Crush GrooVersion Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
85 28 Momentar y broadcast application. Crush GrooVersion Publishing
L ap se Corp.
H | her Hot ID promos and sweepers for any broadcast or any non- 10 Ron Burns RFT Music BMI
85 29 g broadcast application. Crush GrooVersion Publishing
Ener gy Corp.
StO [o) Hot ID promos and sweepers for any broadcast or any non- 15 Ron Burns RFT Music BMI
85 30 p ) broadcast application. Crush GrooVersion Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- 14 Ron Burns RFT Music BMI
85 31 Royal StepS broadcast application. Orchestral Transitions. Publishing
Corp.
H Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
85 32 Re&)' Utlon broadcast application. Orchestral Transitions. Publishing
Corp.
SOft T enSI on Hot ID promos and sweepers for any broadcast or any non- 15 Ron Burns RFT Music BMI
85 33 broadcast application. Orchestral Transitions. Publishing
Release Corp.
POS. t | ve Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
85 34 broadcast application. Orchestral Transitions. Publishing
Motivates Corp.
M Od en Hot ID promos and sweepers for any broadcast or any non- :05 Ron Burns RFT Music BMI
85 35 broadcast application. Orchestral Transitions. Publishing
Classical Corp.
Pl ano an d Hot ID promos and sweepers for any broadcast or any non- 15 Ron Burns RFT Music BMI
85 36 broadcast application. Orchestral Transitions. Publishing
Violin Cue Corp.
&/nt h A n d Hot ID promos and sweepers for any broadcast or any non- 10 Ron Burns RFT Music BMI
85 37 broadcast application. Orchestral Transitions. Publishing
Orchestra Corp.
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M Od en Hot ID promos and sweepers for any broadcast or any non- 20 Ron Burns RFT Music BMI
85 38 broadcast application. Orchestral Transitions. Publishing
Legato Cue Corp.
Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
85 39 L ow Bass broadcast application. Orchestral Transitions. Publishing
Theme Corp.
H Hot ID promos and sweepers for any broadcast or any non- 10 Ron Burns RFT Music BMI
85 40 Sweet Stri ngS broadcast application. Orchestral Transitions. Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- :05 Ron Burns RFT Music BMI
Very Bad ’ o Y y
85 41 y broadcast application. Traditional Sounder and Sweeper EFX- Publishing
Breath s Corp.
H Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
85 42 Low Ri pper broadcast application. Traditiona Sounder and Sweeper EFX- Publishing
S. Corp.
H Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
Sweep Time ’ > Y Y
85 43 eep broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
Dr um &lnt h Hot ID promos and sweepers for any broadcast or any non- .06 Ron Burns RFT Music BMI
85 44 broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
T h e B| Hot ID promos and sweepers for any broadcast or any non- 19 Ron Burns RFT Music BMI
85 45 g broadcast application. Traditional Sounder and Sweeper EFX- Publishing
Crowd s. Corp.
EU ro SJV Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
85 46 eep broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
85 47 BU bbl e ShOt broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
| ntO a M et a.| Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
85 48 broadcast application. Traditional Sounder and Sweeper EFX- Publishing
Can s. Corp.
W ar aj Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
85 49 p broadcast application. Traditional Sounder and Sweeper EFX- Publishing
Orchestra s Corp.
H Hot ID promos and sweepers for any broadcast or any non- 10 Ron Burns RFT Music BMI
85 50 Whlte House broadcast application. Traditiona Sounder and Sweeper EFX- Publishing
Lau gh s. Corp.
Hot ID promos and sweepers for any broadcast or any non- k Ron Burns RFT Music BMI
Scan Band promas and sweepers for any broac Y ® '
85 51 broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
H |t T h e T e Hot ID promos and sweepers for any broadcast or any non- :05 Ron Burns RFT Music BMI
85 52 ap broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
R| se T 0 I T Hot ID promos and sweepers for any broadcast or any non- 13 Ron Burns RFT Music BMI
85 53 broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
H Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
85 54 PU|$ Whl Stl € broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
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L ow N Oi se Hot ID promos and sweepers for any broadcast or any non- 10 Ron Burns RFT Music BMI
85 55 broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
Si ren gN Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
85 56 eep broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
H ummer Hot ID promos and sweepers for any broadcast or any non- 16 Ron Burns RFT Music BMI
85 57 broadcast application. Traditional Sounder and Sweeper EFX- Publishing
Bummer s. Corp.
Hot ID promos and sweepers for any broadcast or any non- :03 Ron Burns RFT Music BMI
Up Down ’ > Y Y
85 58 p broadcast application. Traditional Sounder and Sweeper EFX- Publishing
Around s. Corp.
M u |t| H |tter Hot ID promos and sweepers for any broadcast or any non- :05 Ron Burns RFT Music BMI
85 59 broadcast application. Traditiona Sounder and Sweeper EFX- Publishing
S. Corp.
Hot ID promos and sweepers for any broadcast or any non- :08 Ron Burns RFT Music BMI
That Hurt ’ > Y Y
85 60 broadcast application. Traditiona Sounder and Sweeper EFX- Publishing
S. Corp.
H + i |Hot ID promos and sweepers for any broadcast or any non- 15 Ron Burns RFT Music BMI
Low Fi Sci Fi ’ b Y Y
85 61 broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
H Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
Police Call
85 62 broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
85 63 Ver b Bounce broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
C h 00 C h 00 Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
85 64 broadcast application. Traditional Sounder and Sweeper EFX- Publishing
Crash s. Corp.
H el | _ SJV Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
85 65 eep broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
H Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
Deep Logic ’ o Y Y
85 66 eep g broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
H H Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
Hit It Right ’ bl Y Y
85 67 g broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
W ar ed Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
85 68 p broadcast application. Traditional Sounder and Sweeper EFX- Publishing
Speech s Corp.
RU n U Hot ID promos and sweepers for any broadcast or any non- :05 Ron Burns RFT Music BMI
85 69 p broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
B H |t Hot ID promos and sweepers for any broadcast or any non- :05 Ron Burns RFT Music BMI
85 70 eep broadcast application. Traditional Sounder and Sweeper EFX- Publishing
S. Corp.
Si d e Str eet Hot ID promos and sweepers for any broadcast or any non- 10 Ron Burns RFT Music BMI
85 71 broadcast application. Funky Music Transitions. Publishing
Corp.
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U T empo Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
85 72 p p broadcast application. Funky Music Transitions. Publishing
Noise Corp.
FU n k B el | S Hot ID promos and sweepers for any broadcast or any non- :08 Ron Burns RFT Music BMI
85 73 broadcast application. Funky Music Transitions. Publishing
Corp.
Afr | can Hot ID promos and sweepers for any broadcast or any non- :05 Ron Burns RFT Music BMI
85 74 broadcast application. Funky Music Transitions. Publishing
Shuffle Corp.
: Hot ID promos and sweepers for any broadcast or any non- :07 Ron Burns RFT Music BMI
85 75 Wor I d Music broadcast application. Funky Music Transitions. Publishing
Bit Corp.
Hot ID promos and sweepers for any broadcast or any non- 10 Ron Burns RFT Music BMI
85 76 Ar p AttaCk broadcast application. Synth Transition Publishing
Corp.
M Od Ul ar Hot ID promos and sweepers for any broadcast or any non- 12 Ron Burns RFT Music BMI
85 77 broadcast application. Synth Transition Publishing
Heaven Corp.
R u b b er Hot ID promos and sweepers for any broadcast or any non- 12 Ron Burns RFT Music BMI
85 78 broadcast application. Synth Transition Publishing
Drums Corp.
Hot ID promos and sweepers for any broadcast or any non- 05 Ron Burns RFT Music BMI
85 79 Bent M edal broadcast application. Synth Transition Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
85 80 Inter fer ence broadcast application. Synth Transition Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- 10 Ron Burns RFT Music BMI
85 81 SOft SUSpen ce broadcast application. Orchestral-synth Transition. Publishing
Corp.
H Hot ID promos and sweepers for any broadcast or any non- 13 Ron Burns RFT Music BMI
85 82 FI lter FI’ enCh broadcast application. Orchestral-synth Transition. Publishing
Horn Corp.
H Hot ID promos and sweepers for any broadcast or any non- :07 Ron Burns RFT Music BMI
85 83 Br I ght T herne broadcast application. Orchestral-synth Transition. Publishing
Corp.
SOft Cl a$ Cal Hot ID promos and sweepers for any broadcast or any non- 12 Ron Burns RFT Music BMI
85 84 broadcast application. Orchestral-synth Transition. Publishing
%l nt h Corp.
Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
85 85 A nd N ow T h € broadcast application. Orchestral-synth Transition. Publishing
Sports Corp.
I n d u ﬁ r | a] Hot ID promos and sweepers for any broadcast or any non- 22 Ron Burns RFT Music BMI
85 86 broadcast application. Orchestral-synth Transition Publishing
Strings Corp.
H N ot Hot ID promos and sweepers for any broadcast or any non- :05 Ron Burns RFT Music BMI
85 87 appy’ broadcast application. Orchestral-synth Transition Publishing
Sad Corp.
FU n k Hot ID promos and sweepers for any broadcast or any non- 12 Ron Burns RFT Music BMI
85 88 y broadcast application. Orchestral-synth Transition Publishing
Orchestra corp.
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SOft Segm ent Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
85 89 broadcast application. Orchestral-synth Transition Publishing
Corp.
3 ead Hot ID promos and sweepers for any broadcast or any non- 14 Ron Burns RFT Music BMI
85 90 y broadcast application. Orchestral-synth Transition Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
Up Tempo
85 91 p p broadcast application. Orchestral-synth Transition Publishing
Orch. Theme Corp.
H Hot ID promos and sweepers for any broadcast or any non- 110 Ron Burns RFT Music BMI
A Trill A
85 92 broadcast application. Orchestral-synth Transition Publishing
Minute Corp.
Hot ID promos and sweepers for any broadcast or any non- 110 Ron Burns RFT Music BMI
85 93 H OperI CU e broadcast application. Orchestral-synth Transition Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
The Beat ' o Y Y
85 94 broadcast application. Orchestral-synth Transition Publishing
Corp.
F eed M e Hot ID promos and sweepers for any broadcast or any non- .05 Ron Burns RFT Music BMI
85 95 broadcast application. Processed Fuzz Guitar Transition. Publishing
Back Corp.
Or an Gl |t Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
85 96 g broadcast application. Processed Fuzz Guitar Transition. Publishing
Corp.
SNeI | PI Ck er Hot 1D promos and sweepers for any broadcast or any non- 07 Ron Burns RFT Music BMI
85 97 broadcast application. Processed Fuzz Guitar Transition. Publishing
Corp.
RI U Hot ID promos and sweepers for any broadcast or any non- :08 Ron Burns RFT Music BMI
85 98 p p broadcast application. Processed Fuzz Guitar Transition. Publishing
Corp.
Wi amm Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
85 99 y broadcast application. Processed Fuzz Guitar Transition. Publishing
Blammer Corp.
POi nt ar Hot ID promos and sweepers for any broadcast or any non- :07 Ron Burns RFT Music BMI
86 1 broadcast application. Contemporary Music Transition. Publishing
Jointer Corp.
Hot ID promos and sweepers for any broadcast or any non- 110 Ron Burns RFT Music BMI
86 2 N ews Feed er broadcast application. Contemporary Music Transition. Publishing
Corp.
H Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
Strin ' - Y ¢
86 3 g broadcast application. Contemporary Music Transition. Publishing
Connection Corp.
Hot ID promos and sweepers for any broadcast or any non- 12 Ron Burns RFT Music BMI
Puff Verb g - Y Y
86 4 broadcast application. Contemporary Music Transition. Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- 17 Ron Burns RFT Music BMI
Texture ’ -
86 5 broadcast application. Contemporary Music Transition. Publishing
Turnover Corp.
H ot ID promos and sweepers for any broadcast or any non- : on Burns usic
Amblent Hot ID d fi broad 20 Ron B RFT Musi BMI
86 6 broadcast application. Contemporary Music Transition. Publishing
Jungle Move Corp.




OPENINGS OPENINGS

CD Track MUSIC Description Timing Composer Publisher Society
Sh Ufﬂ e T ovs Hot ID promos and sweepers for any broadcast or any non- 118 Ron Burns RFT Music BMI
86 7 y broadcast application. Contemporary Music Transition. Publishing
Corp.
S\Nel | SNel | es Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
86 8 broadcast application. Contemporary Music Transition. Publishing
Corp.
H Hot ID promos and sweepers for any broadcast or any non- 10 Ron Burns RFT Music BMI
86 9 Per cussve broadcast application. Contemporary Music Transition. Publishing
Pans Corp.
Hot ID promos and sweepers for any broadcast or any non- 110 Ron Burns RFT Music BMI
Stretcher ’ o Y Y
86 10 broadcast application. Contemporary Music Transition. Publishing
Bass Flex Corp.
H Hot ID promos and sweepers for any broadcast or any non- 32 Ron Burns RFT Music BMI
86 11 Am bl ent H eat broadcast application. Contemporary Music Transition. Publishing
Beater Corp.
: H Hot ID promos and sweepers for any broadcast or any non- 12 Ron Burns RFT Music BMI
Ancient Hit ’ - Y ¢
86 12 broadcast application. Contemporary Music Transition. Publishing
Bit Corp.
Hot ID promos and sweepers for any broadcast or any non- 12 Ron Burns RFT Music BMI
&) ace p! eep y ly
86 13 broadcast application. Contemporary Music Transition. Publishing
Digeroo Corp.
H H Hot ID promos and sweepers for any broadcast or any non- :10 Ron Burns RFT Music BMI
86 14 Radl 0 NOI se broadcast application. Contemporary Music Transition. Publishing
Burst Corp.
Hot ID promos and sweepers for any broadcast or any non- 15 Ron Burns RFT Music BMI
Knobber
86 15 broadcast application. Contemporary Music Transition. Publishing
Bobber Corp.
SI | ce Of th e Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
86 16 broadcast application. Contemporary Music Transition. Publishing
Rock Corp.
H Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
86 17 Tr I be Cr u nCh broadcast application. Contemporary Music Transition. Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- 12 Ron Burns RFT Music BMI
86 18 Rave Saver broadcast application. Contemporary Music Transition. Publishing
Corp.
I S H e Bl z _1 Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
86 19 broadcast application. Contemporary Music Transition. Publishing
Corp.
H Hot ID promos and sweepers for any broadcast or any non- : Ron Burns RFT Music BMI
A Bit Of d for any broad @ !
86 20 broadcast application. Contemporary Music Transition. Publishing
Latin Pop Corp.
ot ID promos and sweepers for any broadcast or any non- : on Burns usic
LOW BlOW Hot ID d f broad 12 Ron B RFT Musi BMI
86 21 broadcast application. Contemporary Music Transition. Publishing
Flow Corp.
ot ID promos and sweepers for any broadcast or any non- : on Burns usic
Then |t Hot ID d f broad 10 Ron B RFT Musi BMI
86 22 broadcast application. Contemporary Music Transition. Publishing
Grooved Too Corp.
H Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 23 Sl Ice Of ROCk broadcast application. Contemporary Music Transition. Publishing
2 Corp.




OPENINGS

OPENINGS

CD Track MUSIC Description Timing Composer Publisher — Society
N Oi se AX Hot ID promos and sweepers for any broadcast or any non- 05 Ron Burns RFT Music BMI
86 24 broadcast application. Contemporary Music Transition. Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
86 25 Buzzy FUZZ broadcast application. Contemporary Music Transition. Publishing
Fa] I Corp.
T h en | t Hot ID promos and sweepers for any broadcast or any non- 12 Ron Burns RFT Music BMI
86 26 broadcast application. Contemporary Music Transition. Publishing
Grooved #2 Corp.
Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
86 27 W r ap ped U p broadcast application. Contemporary Music Transition. Publishing
Corp.
M an Hot ID promos and sweepers for any broadcast or any non- 13 Ron Burns RFT Music BMI
86 28 y broadcast application. Contemporary Music Transition. Publishing
American Corp.
Notes
&Neet A r Hot ID promos and sweepers for any broadcast or any non- 10 Ron Burns RFT Music BMI
86 29 p broadcast application. Contemporary Music Transition. Publishing
Art Corp.
St agoer ed Hot ID promos and sweepers for any broadcast or any non- 24 Ron Burns RFT Music BMI
86 30 gg broadcast application. Contemporary Music Transition. Publishing
Space Grace Corp.
R| ht Down Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
86 31 g broadcast application. Contemporary Music Transition. Publishing
The Road Corp.
P| tz F|tZ Hot ID promos and sweepers for any broadcast or any non- 116 Ron Burns RFT Music BMI
86 32 broadcast application. Contemporary Music Transition. Publishing
Corp.
H Hot ID promos and sweepers for any broadcast or any non- 13 Ron Burns RFT Music BMI
86 33 Sl ower Str I ng broadcast application. Contemporary Music Transition. Publishing
Theme Corp.
H eo Hot ID promos and sweepers for any broadcast or any non- .08 Ron Burns RFT Music BMI
86 34 broadcast application. Contemporary Music Transition. Publishing
Transition Corp.
SOft Tl | e Hot ID promos and sweepers for any broadcast or any non- :08 Ron Burns RFT Music BMI
86 35 broadcast application. Contemporary Music Transition. Publishing
Corp.
D escen d er Hot ID promos and sweepers for any broadcast or any non- :08 Ron Burns RFT Music BMI
86 36 broadcast application. Contemporary Music Transition. Publishing
Corp.
F anf are Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
86 37 broadcast application. Contemporary Music Transition. Publishing
Transition Corp.
L ad 0 Hot ID promos and sweepers for any broadcast or any non- 15 Ron Burns RFT Music BMI
86 38 eg broadcast application. Contemporary Music Transition. Publishing
Serenade Corp.
I n d u g r | a] Hot ID promos and sweepers for any broadcast or any non- :10 Ron Burns RFT Music BMI
86 39 broadcast application. Contemporary Music Transition. Publishing
Orchestra Corp.
H Hot ID promos and sweepers for any broadcast or any non- 13 Ron Burns RFT Music BMI
86 40 PI tz and H OI d broadcast application. Contemporary Music Transition. Publishing
Corp.




OPENINGS OPENINGS

CD Track MUSIC Description Timing Composer Publisher — Society
H ar d A n | e Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
86 41 g broadcast application. Contemporary Music Transition. Publishing
Ri ght Corp.
| mpen dl n Hot ID promos and sweepers for any broadcast or any non- 110 Ron Burns RFT Music BMI
86 42 p g broadcast application. Contemporary Music Transition. Publishing
Sense Corp.
Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 43 N eXt SCener broadcast application. Contemporary Music Transition. Publishing
Corp.
Or Ch A n d Hot ID promos and sweepers for any broadcast or any non- 12 Ron Burns RFT Music BMI
86 44 ' broadcast application. Contemporary Music Transition. Publishing
Drum Corp.
Cr 0SS F ad e Hot ID promos and sweepers for any broadcast or any non- 110 Ron Burns RFT Music BMI
86 45 ! ! broadcast application. Contemporary Music Transition. Publishing
Soft Corp.
Fl Ut e Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
86 46 broadcast application. Contemporary Music Transition. Publishing
Transition Corp.
M OVi n Hot ID promos and sweepers for any broadcast or any non- 110 Ron Burns RFT Music BMI
86 47 g broadcast application. Contemporary Music Transition. Publishing
Clarinet Corp.
St accat 0 Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
86 48 broadcast application. Contemporary Music Transition. Publishing
Grou p Corp.
T em T | m Hot ID promos and sweepers for any broadcast or any non- :08 Ron Burns RFT Music BMI
86 49 p p broadcast application. Contemporary Music Transition. Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- 110 Ron Burns RFT Music BMI
86 50 W hOI eTone broadcast application. Contemporary Music Transition. Publishing
Hole Corp.
Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 51 H ar d BOttom broadcast application. Harder edge transition. Publishing
Boot Corp.
Cr G u |t Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
86 52 azy broadcast application. Harder edge transition. Publishing
F|t Corp.
Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
86 53 RObO G ar gl e broadcast application. Harder edge transition. Publishing
Corp.
N Oi e Sp|t Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 54 broadcast application. Harder edge transition. Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 55 Faster PUISe broadcast application. Harder edge transition. Publishing
Rate Corp.
S\Neet Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
86 56 broadcast application. Harder edge transition. Publishing
Electron corp.
H Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 57 N orse B u nCh broadcast application. Harder edge transition. Publishing
Corp.




OPENINGS

OPENINGS

CD Track MUSIC Descri Qti on Timing Composer Publisher Society
D Sp ace Hot ID promos and sweepers for any broadcast or any non- 110 Ron Burns RFT Music BMI
86 58 eep broadcast application. Harder edge transition. Publishing
Link Corp.
Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
86 59 Taste Of T eCh broadcast application. Harder edge transition. Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 60 Euro Fl oor broadcast application. Harder edge transition. Publishing
Test Corp.
H Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
86 61 Hi gh On the broadcast application. Harder edge transition. Publishing
L ow Corp.
Fl u St er Hot ID promos and sweepers for any broadcast or any non- :05 Ron Burns RFT Music BMI
86 62 broadcast application. Harder edge transition. Publishing
Cluster Corp.
SCI’ un Ch Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
86 63 broadcast application. Harder edge transition. Publishing
Lunch Corp.
G runae Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
86 64 g broadcast application. Harder edge transition. Publishing
Plunger Corp.
Hot ID promos and sweepers for any broadcast or any non- 110 Ron Burns RFT Music BMI
86 65 Swan k er Fun broadcast application. Harder edge transition. Publishing
Corp.
N et G al ner Hot 1D promos and sweepers for any broadcast or any non- 21 Ron Burns RFT Music BMI
86 66 broadcast application. Harder edge transition. Publishing
Corp.
Sh ot B ot Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
86 67 broadcast application. Harder edge transition. Publishing
Corp.
Chal r F| Hot ID promos and sweepers for any broadcast or any non- 17 Ron Burns RFT Music BMI
86 68 y broadcast application. Harder edge transition. Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- 12 Ron Burns RFT Music BMI
86 69 Better T han broadcast application. Harder edge transition. Publishing
That Corp.
Hot ID promos and sweepers for any broadcast or any non- 20 Ron Burns RFT Music BMI
86 70 Know T he broadcast application. Harder edge transition. Publishing
Techno Corp.
Hot ID promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
E ar | p eep y y
86 71 y broadcast application. Sweeper and sounder EFX. Publishing
Warning Corp.
Alert
Si ne U Hot ID promos and sweepers for any broadcast or any non- :07 Ron Burns RFT Music BMI
86 72 p broadcast application. Sweeper and sounder EFX. Publishing
Corp.
Sp Sp am Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 73 y broadcast application. Sweeper and sounder EFX. Publishing
Corp.
ot ID promos and sweepers for any broadcast or any non- : on Burns usic
| Ran DOWﬂ Hot ID d fi broadk 07 Ron B RFT Musi BMI
86 74 broadcast application. Sweeper and sounder EFX. Publishing
Corp.
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CD Track MUSIC Descri Qti on Timing Composer Publisher Society
SU en d ed Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
86 75 Sp broadcast application. Sweeper and sounder EFX. Publishing
Metals Corp.
SNeI | | n Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 76 g broadcast application. Sweeper and sounder EFX. Publishing
Crush Corp.
L ow E n d Hot ID promos and sweepers for any broadcast or any non- :09 Ron Burns RFT Music BMI
86 77 broadcast application. Sweeper and sounder EFX. Publishing
Flower Corp.
H Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 78 Mor phtr onic broadcast application. Sweeper and sounder EFX. Publishing
Corp.
SN C h eer Hot ID promos and sweepers for any broadcast or any non- :08 Ron Burns RFT Music BMI
86 79 eep broadcast application. Sweeper and sounder EFX. Publishing
Corp.
H Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
86 80 Get Li ke T hat broadcast application. Sweeper and sounder EFX. Publishing
Corp.
SNeI | B u bbl e Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
86 81 broadcast application. Sweeper and sounder EFX. Publishing
Burst Corp.
QUi Ck T h e Hot ID promos and sweepers for any broadcast or any non- :03 Ron Burns RFT Music BMI
86 82 broadcast application. Sweeper and sounder EFX. Publishing
R | p pef Corp.
T eCh no Hot ID promos and sweepers for any broadcast or any non- :08 Ron Burns RFT Music BMI
86 83 broadcast application. Sweeper and sounder EFX. Publishing
Thunder Corp.
S\N D ea.l Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 84 eep broadcast application. Sweeper and sounder EFX. Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- :08 Ron Burns RFT Music BMI
86 85 H Ol I ow Peal S broadcast application. Sweeper and sounder EFX. Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 86 Dan ger ous broadcast application. Sweeper and sounder EFX. Publishing
Rewind Corp.
Hot ID promos and sweepers for any broadcast or any non- :05 Ron Burns RFT Music BMI
86 87 RUth l ess FF broadcast application. Sweeper and sounder EFX. Publishing
Corp.
H Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 88 lef ToBurst broadcast application. Sweeper and sounder EFX. Publishing
Corp.
M ovement Hot 1D promos and sweepers for any broadcast or any non- 11 Ron Burns RFT Music BMI
86 89 broadcast application. Sweeper and sounder EFX. Publishing
M echanism corp.
Hot ID promos and sweepers for any broadcast or any non- 10 Ron Burns RFT Music BMI
86 90 Ru bber St eel broadcast application. Sweeper and sounder EFX. Publishing
Corp.
H Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 91 PI ano Bl eeper broadcast application. Sweeper and sounder EFX. Publishing
Corp.
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Hot ID promos and sweepers for any broadcast or any non- 05 Ron Burns RFT Music BMI
86 92 G r ab T he broadcast application. Sweeper and sounder EFX. Publishing
Bubble Corp.
Hot ID promos and sweepers for any broadcast or any non- 12 Ron Burns RFT Music BMI
86 93 Fade To Fuzz broadcast application. Sweeper and sounder EFX. Publishing
Corp.
Hot ID promos and sweepers for any broadcast or any non- :06 Ron Burns RFT Music BMI
86 94 DOWﬂ U p broadcast application. Sweeper and sounder EFX. Publishing
Siren Corp.
H Hot ID promos and sweepers for any broadcast or any non- :08 Ron Burns RFT Music BMI
86 95 Buzz Ni ght broadcast application. Sweeper and sounder EFX. Publishing
Fear Corp.
H Hot ID promos and sweepers for any broadcast or any non- 110 Ron Burns RFT Music BMI
86 96 U p To Whlte broadcast application. Sweeper and sounder EFX. Publishing
Corp.
H Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
Bell Filler
86 97 broadcast application. Sweeper and sounder EFX. Publishing
Swosh Corp.
H Hot ID promos and sweepers for any broadcast or any non- .06 Ron Burns RFT Music BMI
86 98 Noise Pan broadcast application. Sweeper and sounder EFX. Publishing
F an Corp.
Hot ID promos and sweepers for any broadcast or any non- .07 Ron Burns RFT Music BMI
86 99 Add ress the broadcast application. Sweeper and sounder EFX. Publishing
Static Corp.
H A curtain rising opening brings emotion into this theme. 310 Armen Hambar | Thomas J. ASCAP
92 1 The Main Valentino, Inc.
Event
H A curtain rising opening brings emotion into this theme. 1.02 Armen Hambar | Thomas J. ASCAP
92 2 The Main Vaentino, Inc.
Event
H A curtain rising opening brings emotion into this theme. A Armen Hambar | Thomas J. ASCAP
92 3 The Main Valentino, Inc.
Event
H A curtain rising opening brings emotion into this theme. 15 Armen Hambar | Thomas J. ASCAP
92 4 The M an Valentino, Inc.
Event
H A theme that tells a story of courage and the human spirit. 301 Armen Hambar | Thomas J. ASCAP
92 5 Headllnes Vaentino, Inc.
H A theme that tells a story of courage and the human spirit. 104 Armen Hambar | Thomas J. ASCAP
02 |6 Headlines Valentino, Inc.
H A theme that tells a story of courage and the human spirit. 132 Armen Hambar | Thomas J. ASCAP
92 |7 Headlines Valentino, Inc.
H A theme that tells a story of courage and the human spirit. 15 Armen Hambar | Thomas J. ASCAP
02 |8 Headlines Velentoo, e
H A quiet tranquil theme, start of anew day. 301 Armen Hambar | Thomas J. ASCAP
092 |9 Alpine Gorges Valentino, Inc.
H A quiet tranquil theme, start of anew day. 104 Armen Hambar | Thomas J. ASCAP
02 |10 |AlpineGorges Valentino, Inc.
H A quiet tranquil theme, start of anew day. 31 Armen Hambar | Thomas J. ASCAP
02 11 Alpine Gorges Vaentino, Inc.
H A quiet tranquil theme, start of anew day. 116 Armen Hambar | Thomas J. ASCAP
02 |12 |AlpineGorges Valentino, Inc.
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TITLE
H Getting ready for action, prepare for the grueling and awesome  (2:50 Armen Hambar | Thomas J. ASCAP
92 13 Action PaCk challenge. Valentino, Inc.
H Getting ready for action, prepare for the grueling and awesome  1:01 Armen Hambar | Thomas J. ASCAP
92 14 ACtI on PaCk chalenge. Valentino, Inc.
: Getting ready for action, prepare for the grueling and avesome |:31 Armen Hambar | Thomas J. ASCAP
92 15 Action PaCk challenge. Vaentino, Inc.
H Getting ready for action, prepare for the grueling and awesome |16 Armen Hambar | Thomas J. ASCAP
92 16 Action PaCk challenge. Valentino, Inc.
Sp eC| al Change of events theme, the steady beat drives the point home. [3:06 Armen Hambar | Thomas J. ASCAP
92 17 Valentino, Inc.
Bulletin
Sp eC| al Change of events theme, the steady beat drives the point home. 1.04 Armen Hambar | Thomas J. ASCAP
92 18 Vaentino, Inc.
Bulletin
Sp eC| al Change of events theme, the steady best drives the point home. |:31 Armen Hambar | Thomas J. ASCAP
92 19 Valentino, Inc.
Bulletin
Sp a:l al Change of events theme, the steady beat drives the point home. |:18 Armen Hambar | Thomas J. ASCAP
92 20 Valentino, Inc.
Bulletin
A metamorphis has taken place, a dreamy theme that tellsyou  |3:10 Armen Hambar | Thomas J. ASCAP
92 21 Sl am D un k anything can be accomplished. Valentino, Inc.
Sl am D un k A metamorphis has taken place, a dreamy theme that tellsyou  |1:02 Armen Hambar | Thomas J. ASCAP
92 22 anything can be accomplished. Vaentino, Inc.
SI am D un k A metamorphis has taken place, a dreamy theme that tellsyou  |:32 Armen Hambar | Thomas J. ASCAP
92 23 anything can be accomplished. Vaentino, Inc.
SI am D un k A metamorphis has taken place, a dreamy theme that tellsyou  |:15 Armen Hambar | Thomas J. ASCAP
92 24 anything can be accomplished. Vaentino, Inc.
H A curtain rising News flash, up to the minute events reported as |3:01 Armen Hambar | Thomas J. ASCAP
92 25 Evenl ng NGNS they happen. Vaentino, Inc.
H A curtain rising News flash, up to the minute events reported as |1:01 Armen Hambar | Thomas J. ASCAP
92 26 Eveni ng News they happen. Vaentino, Inc.
H A curtain rising News flash, up to the minute events reported as |:34 Armen Hambar | Thomas J. ASCAP
92 27 Eveni ng News they happen. Valentino, Inc.
H A curtain rising News flash, up to the minute events reported as |:16 Armen Hambar | Thomas J. ASCAP
92 28 Evenl ng NaNS they happen. Vaentino, Inc.




